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I
MUST BE
TALKING
3 RS = g e
FRIENDS

* WYWho sald that chans died? Choz Gillespie, it has reigned supreme for
at least the last four months, and probably longer. A magazinc that

I pianned to release in December reachcd its first readers at Easter.

Letters which T slanned to answer in January are still lying on my shelf

in the middle of April. I have &t loast 36 lctters of comment for past
igsues of 3 " CUMMERTARY - can I hope te print more than about ten of
them? '

And I cannot blame anybody ¢lse but mysclf, either. Cick Bergeron, with

his plans to reprint all cof yalt Willis' wisdom,; gave me the idca of
reprinting E.PLODING (MADOMNA and JUURNAL OF OMEHALISTIC EPISTEMOLOGYS . 1
have proof that T firet nut forward the idea sometime in September last
year. I had over half the issuc typed by the middle of Dscember 1970,
But... and here I could write for scveral peges. I decided to forsake
teaching, or raether I did not know how to continus it. I spent a
miserable Christmas and iMew Year worrying about this problem, knowing that
worrying would not sclve a thing, but not knowing what to do. I started
to send out applications for jobhs - my most flemboyant gesture was to
scnd letters to all threc major fMolbourne newspapers, and Sydnoy's
BULLETIN, civing my gualifications, and virtually saying: "Do you wanl a
journalist?i THE AUSTRALIAN actually gove we an interview, which made

me feel tihat perhaps I could chonge jobs without too much sisturbance,

I applied for some public service jobs, and prospects looked bright.
Finally I resigned from the Educ=zticn Decpartment, and made arrangements to
move abnut a thousand books, & duplicastor, a 6 x 6 x 2 bonok-case, dozens
of fanzincs, and record playor, from Ararat. Job applications scemed to
take wp most of January; I anticipated that I would have no inconme for

at lcast o month; I wrote another stoTy, and rezad some booksy but -during
January I did no more work on S5FC 19. I resigned on the second last
friday of the school holidays - vyet by the beginning of first term I

had a job in the Publications Branch of the Education Department, The
story of that ubruut lcuetlon is "much tao complicated te tell here,

Now I could rcturn to SFC 19.

«vofnd that was the start of chans, not thc cnd of it. Finally I typed
the stencils, correccting them took wecks, running off the first bateh of
pages only took about a week, stacking over 70 little pilecs of paper to
run the sccond sides ot each sheel took three nights (Stephen Campbell
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used to de that jcb), ond running off ths rest of the magazine took about
another wealk, Howzver, my troubles had cnly just begun. Again, it was
my fault. After most of the duplicating was done, I had the brilliant
idea of dividing the issuc in tw uwith two pancls that I hoped Dimitrii
fazuveov would craw for me, I askcd Dimitrii, who drew them as quickly
as possiblc, T scnt the first onc to Noel Koerr for .him to make an
clcctronic cteneil, He did this quickly, and put tho finished stencil
in the mail, Five days latecr the mailman delivered it to me, (It only
takes four days for a letter from England to reach ne) s At the same
timg 1 was struggling with Lettraset headings for the first time, and I
madé?%ost mistakes possible. Making up Lettraset " hcadings, sending them
for clectronic stencils, cutting up the electronic stencils, sticking them
on other stencils with Mountant, ovgrprinting the hecadings, and numerous

other jobs, gave mae a scruaming heavacnc and too!t woeks of work, Then
thurc was Ly COVET ... I don't like to sec grown fans cry, so I wonit
tell you that one. Have you cver met anyone in Bruno's Pizzeria just so
you could get & fanzinec cover from him? SFC 19 was =stapled on Good
Friday mornino and Caster Suncay morning, Ly which ftime I didn'i even
Delieve the issuc would ever appear. it did, Nobody's sent a letter

af comment yot,.

* I hopo you haven't gained the improssion that Itvec had a misorableo

time over the last four months. I just thought you may have becn
misgrablc waiting for your copy. I7 you are an airmail subscriber, you
arc going to walit another manth mors. The TENTH AUSTRALIAHN S F
C2OMENTION, hcld in Melbournc at iWew Year, nas been the highlight of
thc year sc far.. It wae organized by John Foyster, Leigh Edmonds, and
Lee Harding as = gct-togoether for fans, and somchow it succecded, The
weather helped - it rained ncarly all day nearly every day of the
Convention, so visitcrs had tc stay inside the Convention hall and mect
cach othor, Tho location helped - it was a portable lecture room for
the Metcorology Department of the University of Melbourne, Nonc of the
University's facilitics was oapon, snu the nearsst toilct was scveral
hundred yards away., Jources of nourishing food were not cxactly on the
doorstep, eithcr. 5o most pooplo did what I did: squirmed in their
scate threough 2an cntire program, and then ran for civilisation, crazy for
poth tho food =2nd the toilet, When wc hold a World Convention on the
moon, you will qut some idea of the cxporience.

I'm not goinng to pretend that I can remecmber cverything that took place
at Nocw VYoar, John Foyster tricd some ngw idcas in Convention format,
and they worked. suring the canventionts Tirst scssion, members joinocd
ong iscussion group . chosecn out of four, Each group was led by somcone
who knay somcthing about tha group's topic, but tho main idea was that
cverybody gshould aget to know cverybody clso. At about this stagc of
proccocdings, rTceprescntatives of nowspapers and television channols,
arrived en massce. Mow Year is fustralia's silly scason for the ncus
media, and they probably thought they had gone silly after an hour or

two, For samc r-asan, their favorits son was Or Cick Jensseon who gavc
& pleasantly ennoying (and mainly accuratoc) spcooch called #Why I No
Longer Read Science Fiction,® I've hrard since that the ABC, in its
national ncws item concontreated mainly on Dick's speech. Mest
intriguing sight of thce Zonvontion Dick Jocnsscen's satanic smilec as
he sat doun, after hoving poked .fum at the literary vicws of naarly
cverybody orescant. Gne af the Convention's bost quotecsg John Faysters
“Well, John, I don't think we'll be able to scll him a copy of  Jur
book on Ballard ~mnd Dolany,.*® Parcrgon Books had such avolume scheduled

for publication.

S S F  COMMENTARY XK 5



On the first day of the Convention thore wcre scveral intervicws. I
remember that Jobn Foystor intervicwed ALf van der Poorten, whao, with his
BA, B Sc, and Ph D, gave a sort of average fan's view of scicnce fiction
today. Lee Harding interviecwed Leigh Edmends, but this wasn't very
helpful, as Leigh kecpt saying that hc was sick of producing fanzincs, and
Lec kept asking him what fun people gained frem producing fanzinos.
Despite interludes like SFC 19, it is fun to produce a fanzine, folks,
John Foyster intorvicwed me about attitudes to criticism: I'd like to
edit that and rcprint it sometime, if possible. There was an auctiong
at which T could not afford ay of the fanzines I rcally wanted,

Here I should say that meny of the items at the Convention promoted the
idea of Australia In 75, or helpoed to raise money for it. Lcigh Edmonds
and John Foyster donatcd many of their books and nezrly all their fanzines
to the auction, whosz proceccecds went to 4175, Robin Johnson, who led our
delegation to Heicon, was the Fan Guest of Honour, and John Foyster gave

a report on prescnt pregress carly on the second day of the Convention.

8n the Friday night thore was a Masquerade Party (the first ono over held
in conjunction with an Austrelian ccnvention) and scvoral very successful
costumcs eppzarcd, Mcrv Binns won, as Adolf Hitler (he has long been
known as Jur ruehrer of thc Mclbournc Scicncc Fiction Club). Rabin
Johnson, in «n improbably {lamboyant costume, camc sccond, as Nicholas

von Rijn, Carolyn Addison's flat was crowded out, and whecn I left, the
party otill had four hours to go. {1t finally ended at 6am on Saturday
morning, when John Bangsund fell asleep over his typewritcer)e. Don't ask
me why John Sangsund was typing stoncils at 6 in the morming; things like
tha®t just happened during the Convention.

0n the Convcntion's sccond day, pcople had lost some :of their bright,
untarnicshed cppecorances. The pancls started late, but they all seemed to
work successfully. lLto Harding told a small bunch of aspiring pros houw
to sell a manuscript, I still haven't sold & story, Lee. By the ond of
the pancl we were back an time. During thec 3Business Session, Sydney bid
for the right to hold the Eleventh Australian Convention. Sincc nobaody
opposcd this motion, it weon, After the AI75 rcport, Donne Runic formally
moved tkhat Australia should bid for the right to held the 1975 Lorld
Convecntion, Passed unanimously, The sscond lot of intervicws followwd,
including Lce Harding's convcrsation with Ron Graham, publicher of much
lamented VISION OF TOMORRGW.

Tho most romarkablce eveint . of the Convention took place just as Merv
3inns, Paul Stevens, and Pcter House werc about to discuss films, Hore's
Cavid Grigg, who tclls thesc tnings far better then I dos

"Ppople bogon sclttling down to a fairly boring discussion, when suddenly
Lce Harding came to the door of the hall. He spoke the fateful words
that shall rimy down through convention history in the nightmares of
organiscres “"Ixcusc me for intcrrupting, but there is a littls man with

2 gulati van outsidces.? gefore he could even blimk, therec was a literal
stampede for ths door,. Lee fell out, away from the mad rush, and thc
gelati man blanched whon he sew the mob surge out of the hall, Wwithin
ten seconds the hall was empty,; but for the members of the panel, and a
gucuc had formed about fifty ycrds long. Amidst cries of '"gelati fan-
domi?" and the opposing philosophy Y(ucue fandom!* your ceger rcporter
obtaincd 2 ten cent cone of golati, ond a packct of party whistlos, which
he proccuded to donate to a2 happy quoue.” (from 'THE FANARCHIST, page 8).
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Their pangs of hungecr quietcned, the gelati caters rcassembled a half an
hour later, just in timc for Paul Stevens to wind up the film pancl,.

More of thc auction followed, although most pcople tried to hitch a ride
to the Golden Age hotecl as carly as possible, so they would not miss out
on thc smorgasbord bangquct. Eycs fogged and stomachs filled,
conventionvers returncd to the hall, in timc to cateh the "Paul Stevens
Waiting For Godot Half Hour%, For the fiist time at an Australian
convention, someconc had scriously attemptcd to put humour on the program,
John Bannsund appuared as Professor Humphrey Tape, of the University of
Ard Knox, You can read his penygeric in 30YS OWN FANZINE, Number 1, but
cven there, you could not feast..on the delicious sight of 18, decked:out
in academiec gown, stumbling over the word ‘‘cktrochiasology®, And if you
don't know what an cktrochiasome is, you haven't played the runoff tracks
of your 1 p records recently, The Professor illustrated his talk with
goxamples of various composers' ecktrechiasomes. Next John Foyster inter-
vicwed 0laf Bangsound, of Parallel Books {(or Paranoid Books), Loe
Harding overactecd as usual, but the rosult was quitc amusing., Intcrviouw:
"Is it truc, Mr Bangsound, that ycu intend to reprint .. uh .. your
entire school cxercisc books?" Pcter Housc appecarcd as Supcrman, and

hc raised a laugh without opening his mouth.

Th

Dick Jensscn awarded the Ditmar 4wards next, including some special
awards, SEST AUSTRALIAN FICTION:S THE BITTER PILL, by A Bertram
Chandlor (from VISION OF TOMORROW)

BEST OVERSEAS FICTION: No Award (an author too long
- inactive in Hugo and similar awards.)

BEST AUSTRALIAN FANZINE: SUMERSET GAZETTE (editced by fNocl
Kerr for the Melbourne Sciencoe
Fiction Club),

SPECIAL AWARDS: to JOHN BAXTER, for SCIENCE FICTION
IN THE CINEMA.

to RON GRAHAM, for the VISION QF = 7
TOMORA0W project.

Harold Eggleton showcd some slides and Ron Clarke shoued some films of
his overscas trip, but thcy were anticlimactic after the night!s cnter-
tainmecnt,

This was onc of thu two best conventions I've been to (Syncon will tako
some beoating) and @11 I can do is thank tho organizers, and other people
like John Breden who helped. Thanks to Gary fMason, John iZangsund, and
Geoff Marshall, who carricd me around from placc to placc.

There was a third deay of films, run scparatcly. I appreciated scoing
LAST YEAR AT MARIENBAD again, and WORK IS A FOUR LETTER WORD for the first
time.

* To plan yst more conventions after tho succeoss of Now Years Con, might
scom & foolish venturc,. But planncd they wcre. Brisbane announced
its 0-Con for Eastecr -~ I haven't hcard full details of that yet =~ and
two weoiks beforu Easter, Paul Stecvens, David Grigg, Mcrv Binns and Peter
Housc announced they would stagcec a Mini Mclcone Evcerybody sighcd, and
waited for a haif-hearted disastor,. Surprisc - no disastcr. Even
though details of the Convention did not rocach many peoplec until four
days boforc Eastor, ncarly scventy attended at lcast onc day of tho
Convention, Thrce camc from South Australia, and Michacl Camcron from
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Brisbano. attonded, although admittodly he did net come to Melbournc only
for the Convention. un Good Friday, pcoplce arrived during tho day at
thic Melbourne Scicnes Fiction Club's new quartcars at 147 Toorak Road,
South Yarra. (There's an upic story to be told about thoc MSFC alones
where or when in the dissue I don't know), The Convention begaon to swing
on friday night, =t thc pNova Mob party hzld at John Bangsund's flat, I
cnjoyed Eastor's party & lot moru thaen Now Ycar's, but at Joew Yecar I uwas
constantly worrying about other things, Several pcople came in fancy
c¢rcss, and Michanl Camecron and Liz Kenncrt took off the prizos, lost of
2ll, I cnjoyced talking to p.oople I had no time to sce at Ncw Yoaergs Alan
Sandcrcock, John lcwitt, and Paul Andcrson from Adelaidc, who ferricd me
around, John Bangsund hims.lf, and poople like Darryl Lindquist and
fhilip Dalkin from fAravat, who stayzd 2t my place. Small conventions heavo
somg advantagas over largqo oncs. NMn the Saturdey we asscmbled in the main
bar of tho Goldcn Age hotecl, whero we sct up chairs and a tablc, Tho
acoustics wero bad, but the events were entertaining. A tcam from {lonash
Univorsity Scicnce Fiction Association dobated that vStar Trek Is Tragh®
and 2 motley crsu (David Grigg, John Stopkowski of thz Star Trek Fan Club
of Australia, ond Leigh Edmonds) tricd to provide countecr-arguments, In
deference to thoe losinn side, no votc was takon, The star attractions of
thc Convintion wsre Greg and Grac  (Greg McAlpinc, artist, and Graemo
futherford, writor) who crecate IRUN OUTLAY, Australia's bust comic strip,
which appcars in Australia's bost ncwspapor, THY SUNDAY REVIEW (it is
reputcd te hicn meinly jourazlists too radical for - othir ncwspapcers),
With the eid of slides, Grze did most of the talking, and cxplaincd, among
other things, why Grovg and Grac will necd to gu ovoerscas to succced.

Maybu IROW OUTLAY is not nicg cnough for Australian audigmccs, At the
~uction, Mearvecl ceomics fotchod good priceoe, cspecially since GG had said
they wero Marvel fans {(who isn't I'm not)., 3ost bidding camc from a
bcaut bird nemcd GASPY whe had mystoriuausly appeared with G&G's party.

A vzroal ducl between Jobn Foystur end Gasp! seem=d to develop becausc
nobody could find out her name, and sh. didn't ¢von . have a number. The
Golden Aoc put on a mcal, ond John Foystor stirrcd fannish souls with his
summary of current dovelbpments in cur Austr=lis In 75 bid,

If you 1live in ULA, or wont to tho O-Con, you may wonder why John Foystcr
scoms to bu running 2 sccond convention, Mobody planncd it that way,
lcast of all John Foystor. Y'sce, 2 funny thing hepponcd. Paul Stevens
had forgotten to find out whether Dick 3Jenssen would be auctioncer for
this Convontion as wsll, As it happoned, he wasn't, and John bocamc It
He was also asked 1o concuct an impromptu intcrvicw with Gerold Carr when
hie turncd up, i supposc John brcothoed ¢ sigh of relicf whon ho wasn't
asked to do a turn in the #Paul Stovens Showd, Ycs, we ondured a sccond
onc of thgsc wvents, The jokes wercen't too bady cven though thoey were o
littlc under~rshearscd, I liked Malcolm Sims!' (Quasimodo bust, but peter
Housc as thec manzgur of a Monsters-for-Monstor-ifovies zoo was also funny.
Stand and troemblc, overscas fans - if you come to Austrelic in 1975, the
odds aru very high veu will be forcod to ondurce @ Paul Steovens 3how,
Provided Poul Stevens hasn't boon murdored by vengeful (and hungry) fans

first. Paul has very good connoctions in the film trado, When Paul
puts on & film fastival (as hoe did on the third day of the Convention)
hc geocts moro than cnough films, 't monagecd to hir. so many that the

aftcrnoon scssion ran two and ¢ holf hours overtime (finishing at 7,30
instead af 5) and had te begin again l2te, so that pecople could have

GElEte At night wo sow NO BLABE UF GRASS and IT HAPPENED HERE. The

latter film didn't have a lot of thrilling action, so pcoplc becomo
restless by 1l.45, when it ondod, I'd misscd tho last trein home, for

2 start. They wore films worth chowing though, . and 1T HAPPENED HERE would
have becen @ mastorpicce if it hadnt't been filmed on o shocostring budgot.
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* The only details I've heard of the Q-Con so fare about 50 attendod,
which is not bad whun you consider that drisbane did not have a science
fiction club this timc last ycar, Voteran s f writer Frank Bryning was
the Guest of ilonour, 2nd Denis Stocks head of the crganizers. Robin
Johnson was the only Victorian to attend® (it's $100 return air ferc to
Brisbanc, about 1200 miles from Mglbournc), iut chout a dozen pcoplc from
Sydnoy wonta Facilitics wcre good, The third day was spent on the
Gold Coac., south of Brisbanc, which may have been morc congenial than tho
inside of the Canri Theztre, Murrumbccna, @-Con reccived very good
publicity from {ucenslend t.lcvision and ncwspapcrs.

* Recent conventions have only formed o small part of fan activity in
Australia,. Just before Christmas, the Mclbournc Science Fiction Club
was forccd to abandon its pilcturcsquc premises in Somersot Placo,
Melbourno, The new rooms arc much smallcr - several rooms of tho flat
of Paul Stcvens and John Bredon at 147 Toarak Road, South Yarra (cntcr
via thc lenc at the back), hut rtielbournc fen activity has not lessencd,
flcrv 3inns has lcft McGills Neusagency after 20 ycars, and will begin his
own bookshopy The Spaco Agc B3ookshop as soon s soon as he can find
suitablc display prcmiscs. At tho moment thu Bookshop has scveral rooms
on the 7th floor, Bechive fuilding, 96 Flizaboeth Street, Moelbournc, All
mail for both the Club and thc Jookshop should be sent to GPO Box 1267L
YMclbournuo, Victoria 3001, 3 A necw s f club has becen formed in
Adelaide -~ the Adoleide University Scicncoe Fiction Association. Tho
President is Alan 3andercock, Sccrctery is Jeff Harris, and Trecasurcr is
John Houwitt, who will takc your 50 ccnts associatc membership if you
eond it to 11 Kyrec Avenuc, Kingswood, South Austrzlia, The Associatian
plans to publish a fanzinc as soon as possiblc. ss It's hard to gct
ncws of Sydney fandom. I've hecard that they have ncw clubrooms, and
thetts about cli,

*  FANZINES: Australian fanzinos arc improving all thce time, with two
very promising oncs begun, a fanzine that has changed managership, and
a fanzine that has just changed, new shapc unknouwn,.
BOYS OWN FANZINE J(cdited by John Foyster and Leianh £dmondsy all corres-
pondcnce to Leigh, at his ncw address, Flat 2, 28 Ardmillan Road, Moonce
Ponds, Victoria 3039) is the ncw Australian fannish fanzince (whatcver
that mcons) with the dg names and lotsa laughs. BOF contains cditorials
Hy Jobn and tcigh, that Humphroy Tepe lecturc I meontioncd, Apollo
Papayannou tclls 2abhiut CAMPING with Lece Harding, and Don Symons *
dcscribes gold smuggling in his article COUP D'OR. Fer lettor,
contriiation, or tradec, or 50 ccnts if you're very unfannish.
FANARCHIST “(cdited by David Grigg, 1556 #ain Rd, Rcscarch, Victoria)
is on ebout thc same level as 80F, mainly becausc David is the star of
his own fanzinc. Wo lcss than John angsund has called David's rcport
of his trip to Sydncy by motorcycle a “fannish classic". That was in
fumboer 3, whero John Alderson, Clive Morley, and othurs, also mako
AppPLarances, Mumocr 4 would be out now if David werce not uncmployeds
60 ccnts for 5, or other contriButions, would he welcome.
THE MENTQR‘(Ron Clarkc, 78 Redgrave Rd,; Normanhurst, fNSwW 2076) has hit
stridc again since  on'sccturn fraom his bus trip to Heicon. Numbcr 18
has an offsct cover drawn by Dimitrii Razuvacv, storics ky Cy Chauvin,
Michacl Black, and Jack Wodhams, rc.dicws oy Paul Anderson, and an
articlc abput - can it be? - sex, 4y Sheila Suttic. Lots of 1lcttors
and e sclf-~portrait by Shaync McCormack completa tho issuc, Pcrhaps
this is whoerc Australian fandom is rcally at, )
AUSTRALIAN SCIENCE FICTION MONTHLY (John Tangsund, Parcrgon 3ooks, GPO
jox 4946, Mcloournc, Victoria 73001} - bricfly mentioncd, as it has
alrcady finishod,. SCYTHROP will rcplacc it soon; B8 for $3.20 ar thc
usual.

1 . . -
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John Alderson publishes CHAG, and lives at Havelock, Victoria 3465. CHAQ is
still a fairly modest affair, but it has published interesting material by John
himself, Steven Phillips, and others. 20 cents a copy plus postage, or for
traded fanzines, contributions, or letters.

SOMERSET GAZETTE is still due to appear, or so I've heard. Noel Kerr is the
editor, but all payment should go to the Melbourne Science Fiction Club, GRO
Box 1267L, Melbourne, Victoria 3001,

fMost important of all, from my point of view, is that NORSTRILIAN NEWS is under
new management -~ mine. It should asppear every fortnight, and will, except
when I have an urgent issue of 5 F COMMINTARY to publish, Naturally I would
like to publish most of the news I used to publish here, in NORSTRILIAN NEWS,
which means less neus hirc. I don't particularly want to duplicate items, but
many overseas readers of SFC would then miss out on Australian nsws. Solution
to the preoblem: all SFC's overseas readers should subscribe to NN. 6 cents a
copy; a book of stamps or $1.20 for 20 for Australians; 10 cents a copy in
USA from Charlie and Dena Brown, 2078 Anthony Avenue, 3ronx, New York 10457,
3np per copy from Mervyn Barrett, 178 Yalm Lane, London N2, England.

* But I will need to duplicate some items from NOASTRILIAN NEWS, For instance,

you might like to know that Adelaide has an s f association at last, the
Adelaeide University Science Fiction Association. Alan Sandercock is its
President, the Secretary is Jeff Harris, and the Secretary is John Hewitt, 11
Kyre Avenue, Kingswood, -outh Australia, They would be pleased to receivi your
50 cents asspciato membership. They would also like to hear from pcople
interested in their projectsd fanzinme. :: Another Australian fanzine is
planned by Cric Lindsay, 6 Hillecrest Avenue, Faulconbridga, N3W 2776. He would
also like to hear from potential rcaders,

*¥ More duplicated neus (duplioéted on a Gestetner; duplicated from NORSTRILIAN
NEWS) comes from LUCUS and my own wierd fantasies.

From LOCUS, the results of the NEBULA AJARDS awarded annually by the Gcience
Fiction Yriters of America:

BEST NOVEL: RINGWORLD, by Larry Niven (published by RBallantine), tgual
runncrs-up wesre ANG CHAOS DIED, by Joanna Russ, and TOWER OF GLASS,
by Robert Silverberg (published by Ace, and Scribners respectively.
A sgrial of TOG appeared in GALAXY).

BEST NOVELLA: ILL MET IN LANKHMAR, by Fritz Leiber (from FANTASY & SCIENCE
ICTION), followed up by THE THING IN THE STOUNE, by Clifford
simak, in second place, and Harlan Ellison's THE REGION BCTWEENM,

BEST NOVELET: (that's their spslling): SLOW SCULPTURE, by Theodore Sturgeon
(from GALAXY). No 2 was CONTINUED ON NEXT ROCK, by R A Lafferty,
and Thomas Disch came in at No 3 with THE ASIAN SHORE.

BEST SHORT STORY: That much neglected writer and critic, NO AUARD, took of f this
award, after his rccent success in the Ditmar Awvards. Gene
wolfe (who "sat there and gritted his tceth” at the Award
Banguet, acccrding to Harlan Ellison) came 2nd with his
ISLAND OF D0CTGR LEATH AND OTHER STORIES. No 3 was ENTIRE
AND PERFECT CHRYSCLITE, by & A Lafferty,

Further grisly details may be found in LOCUS 79.

I haven't room to list all the Hugo nominces, I suggest you join Noreascon

1s quickly as possible (send $A.3.75 to Gary Mason, 8-14 uwarili Road, French's
Forest, NSW 2086) and claim the right to vate. I do want to comment on
Charlie Brown's brilliant idea for predicting the Hugo results, or, tr spoak
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more candidly, hig device for influencing them. The Browns have not stated
LOCUS' circulation for awhile, but it's probably nearing 900 or 1000 by now,
They conducted the LOCUS POLL, and 201 ballots were received, Yinnpers of
categories were decided on a points system, not the preferential voting system
used in the Hugo ballot, In LOCUS 79 the Browns publish detailsd results of
the LOCUS PGLL.

1 don't doubt the Browns' good intentions in staging the poll, and I'm grateful
for the detailed information they have provided. I wonder about readers!
reactions to the poll -~ will people limit their Hugo choices to those items
already shown'as popular? The Hugo nomination sheet has been issued anyway,
and that narrows the choice, But when LGCUS readers see that RINGWORLD gained
310 points as Best Novel in the LOCUS POLL, and that the nearest contenders were
TOWER OF GLASS, by Robert Silverberg, and THE YEAR CF THE QUIET SUN, by Wilson
Tucker, both on 178 points, what may they list as No 1 on the Hugo sheet,
sspecially if they've not read some of the rest of the novels on the

nominatien sheet? All very hypothetical, I'm sure,

My main reaction after reading the LOCUY 2CLL (and the Hugo nominaticn lists) is
wonder (or horror) at the the items that did not make the Top 15 in each
category. Te my mind, which nobody agrees with anyway, the only possible
Hugo nominee is Stanislaw Lem's SOLARIS. flo sign of it on the LOCUS poll.

To judge from the 60 pages I read of it before giving up, THE TOWEIR OF GLASS is

one of the worst things Silverberc has ever writton, Its No 2 on the LOCUS
POLL, as I said, Even the other fanzines panned Heinlein's I WILL FEAR NO EVIL,
but there it is at Number 9. Perhaps this is luck - 1if Heinlein had reached

his normal mediccre level, he probably would have won, CHRONBCULES, which is
at least as good as AND CHAOS DIEC, and has been praised in most fanzines, came
13th, J G Compton has never appeared at a Worldcon, presumably,

Here are the Top 4 from each category of the LJCU3 POLL, plus my objections and
comments, The S ¢ COMMENTARY AWARDE follow, and they don't have mucihh to do with
the LOCUS POLL results, EZST NOVEL: Number 4 was ANO CHAOS DIED, by Joanna
Russ (123 points).

BEST SHORT FICTIUN: 1, THE' iGION BETWEEN, by Harlan Ellison (112 points).
2, THE SNO© WOMEN, by Fritz Leiber (50 points). 3. CONTINUED ON MEXT ROCK,
by R A Lafferty (36 points), 4, BEASTCHILD, by Jean R Kgontz (34 points).
s2 I've pointed cut the poverty of THE REGION BETWEEN in/%rticle written for

John Bangsund., Nebula winner, ILL MET IN LANKHMAR, came 1l4th, Ellison
collaborations took 7th and Bth places.

BEST ANTHOLOGY/COLLECTION: 1. & F HALL OF FAME, edited by Robert Silverberg
(156 peints). 2., 0900 GRANDMOTHERS, by R A Lafferty (89 points). 3. ORBIT 6,
edited by Damon Knight (87 points). 4, wORLD'S BEST 1970, edited by Donald A
wollheim and Terry Carr (84 points). :: Obviously T ZERD (TIME AND THE

HUNTER)}, by Italo Calvino was the best anthology/collection of 1970, or most
years 1 can think of. But S F HALL OF FAME has been edited in the fairest
possible way, even if the SF4A picked some boobies. I much’ preferred DARK
STARS, if I must mention anthologies that other s f fans have actually read.

This is a category that Hugo committees should include,

SEST MAGAZINE: 1, MAGAZINE OF FANTASY & SCIENCE FICTICN, edited by Ed Ferman
(461 points). 2. ANALOG, edited by John & Campbell Jr (338 points),

3. GALAXY, edited by E£jler Jakaobsson (303 points). 4. AMAZING, edited by

Ted White (279 points). Bored more and more =ach year by F&SF, 1 wonder at its
popularity. VISION came 7th, but it has made the Hugo nominations, and I think
it was the best magazine last year. But I'm biaseds 1 managed to see a copy.
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BEST PAPERBACK COVER ILLUSTRATOR: 1. LEO AND DIANE DILLCN. (338 points),

2. JEFF JONES (208 points). 3. KELLY FREAS (181 points). 4, JACK GAUGHAN
(119 points). Here's one category where I hope the LOCUS POLL influences the
Hugos, The Dillons' work has gone unrecognisad for a bit too long. Stephen
Campbell may be interested to know that Jim Steranko came 12th, and that the
bloke who does those great Berkley covers is Paul Lehr, and he came 13th.

BEST FANZINE - oops; I think I'll leave that for just a little while,

BEST SINGLE ISSUE OF A FANZINE: 1. LOCUS 70 (105 points). 2., OUTWORLDS 4
(83 points), 3, WARHGON 27 (73). 4., FOCAL POINT 12,5 (26 points). This
was a difficult category in which to vote, WARHOON 27. was my pick, but
OUTUWORLDS 4 came close. S F COMMENTARYs 9 and 10 weren't too bad, either.

S F COMMENTARY 17 came 13th,

BEST FAN ARTIST: 1, ALICIA AUSTIN (438 points). 2, TIM KIRK (274 points).
3. GEORGE BARR (209 points). 4. STEVE FABIAN (173 points). I was very
disappointed that Steve Fabian didn't get top. Here I plead chacun a son gout.
Others find Fabian's work limited; I find Austin's work limited. It doesn't
matter, as this is the category mcst difficult to vote in, both here and on
the Hugo ballot, Interesting to note that Vaughn Bode is down to 15th,

FAN CARTOONIST: 1. BILL AGTSLEK (443 points). 2, TIM KIRK (358 points).

4, STEVE STILES (60 points). 4. ATOM (55 points). Several fans hope to
change the Hugo categories so that “artists" and "cartoonists" may be separated
on the Hugo ballot as well, I accede to the majority in this award.

BEST FAN WRITER: 1. HARRY YARNER JR (172 points). 2. DiCK GE1S (148 points).
3. CHARLIE BROWN (83 points%. 4, LIZ FISHWMAN (80 points). I would have
thought this would have been/very compcttive vote, but Charlie tells us it
wasn't, Perhaps Charlie will combine “Fan writer" and "Fan Critic" categories
next year, A pity not to see John foyster and John Bangsund tocpping this .list,
but Harry wWarnsr will be hard to beat for many years yet.

BEST FAN CRITIC: (excuse me while I laugh): 1. TED PAULS (235). 2., PAUL
WALKER (124 points). 3. RICHARD DELAP (104 points). 4, LCHARLIE BROWN (94 . .
points). I don't want to offend you, Ted, but this is ridiculous, The only

s f critics ip the world are probably Stanislaw Lem, Franz Rottensteiner, Turner
and Foyster, And Franz says that Lem is the only s f critic. If the

category had read "Best Fan Reviswer" I may not have been quite so astonished at
the result. The trouble was that I came 8th, and John Foyster came llth. Any-
one want to do a George C Scott?

I left the BEST FANZINE to last because it bears more discussion than any other
category. first, the results: 1, LOCUS, edited- by Charlie and Dena Brouwn
(400 points). 2. GSCIENCE FICTION REVIEW, edited by Dick Geis (354 points).
3. OUTWORLDS, edited by Bill and Joan Bowers(128 points;). 4, ENERGUMEN,
edited by Mike Glicksohn (126 points). 5, SPECULATION, edited by Pete ! .ston
(119 points). I included the Top 5 because they form a phalanx that also
appeams on the Hugo nomination form. Obviously the Hugo lsttle will be fought
petween LOCUS and SFR; the bias towards LOCUS is understancable, but not easy
to calculate, Fven though 2argeron published only one issue last year, I would
still pick WARHOON as best fanzine of 1970, (it came 7th on this list) but I
would not complain if any of the others won. SPECULATICN is my second. choice,
Nice to see a Canadian fanzine join the ranks (ENERGUMEN) after only five issues.
Strange to see RIVERSIDE QUARTERLY way down to 13th; infrequent publication is
probably why R(Q has lost popularity, Pleasant to see S F COMMENTARY at Numper
8 (with 41 points), More about this nex: page. (PLEASE TURN
lAtheling and Knight seem to have retired. lTU PAGE 43
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CRITICANTO

THE CUGE ROOT QF UNCERTAINTY To a largec oxtunt, THE CUBE ROOT OF
UNCERTAINTY is intcresting bocause

by ROBEAT SILVERUERG it prevides a spectrum of ’

. Silverberg's writing, His intro-
M8 Sl o %?70 duction ngtos that Ehe storics werc
239 pagus. wd §i9.95 written betwecn 1954 and 1968, Five
A = of the swelections here appearcd in
Revieyggabymianmy Lillon his varlicr collcctions, ona in

DIMENSION THIRTEEN and the rest in

A NEEDLE IN A TIMESTACK. Thereofore

oneg assumags that they werc choscn to
show som¢ splf-statoment about Silvarberg's careccer, (Although this is
ostensibly a thome colloction of pessimistic storics, it includus a story
as ecxuberant as DGUBLE DARE).

The twelve selectinns (10 supcrb scicneco fiction tales® recads the dust
Jackct) includu Silvorbergts bost, PASSENGERS, and also his cecent,
cexeccllent, SUNDANCE. But it ‘might be beotter to approach theso
chronologically, ‘examining th: carlicer storivs first.

DUUBLE DARE and AJSOLUTELY INFLEXIRLE both appearcd in 1956. DOUSBLE
DARE, which I rcad with pleasurc in somc now forgotten anthology, tclls
of a bect botween two Earth congincors and two extraterrestrials of the
same profession, As a result the tecams are on their opponcnt's plancts,
preparced to demonstratc thuir supcriority in a test of wits. Zach must
rcproduce any three products put beforec thom, The Farthmen arce first
given a depilator and a mousc trap, both casily completod. Sut then
they arc ccnfronted by a perpoctual motion machinCe see Thc story has
a fiftics wit reminiscent of de Cemp's nuts and bolts storics.
ABSOLUTELY INFLEXIBLE is an cordimary timc paradox story wheosc twist can
Bu scen coming a mile away. 1 can understand how the deterministic
naturc of timo tal s, with their inflexiblie fatc, sppcals to writcrs,
but thc story fittod A NEEOLE IN A TIMESTACK much better.

From 1956-1959 comes THE IRIN CHANCELLOR, MUGWUMP FOUR, and TRANSLATION
ERROR « The heroce of THE IRON CHANCELLOR arc the Carmichacls, a
"pretty plump family", When they purchasec a robocook that will digt
thom automatically, thoy rockon without "inflexible® robotic logic.

13 S F COMMENTARY XX 13



The malicious nature of tho story is particularly delightful., The
beginning of MUGHUMP FOUR is a funny spoof on spy stories but it saoon :
degencrates into farce and from thore into a time-tuwisting ending.
THANLLATION EXROR deals with per=zlicl universcs, @ galactic burcaucracyand
the tenaciousncse of Earthmen and reminds onc of Clarke's RESCUE PARTY,.

THE SHADOWS OF IS WINGS, NEILHIOUR, and THE SIXTH PALACE were publishoed
in 19263, 1964 and 1965 respectiviely. The first is a funny, deCampish
story of a prcofessor, the only export on some supposodly dead align

languagcs, Jut onc of the alicns arrives very much alive and the
professor must deal with him at closc quarters., With NEIGHBOUR, the tale
of a long stending, grim fecud, onc notices a kind of studied, conscious
possimism creepiny into tho storics, The toundency looks forward to

FLIES and THORNS (both 1967), THE SIXTH PALACZE is a fool~the~robot-that-
quards-the-~trecasure story, and an ordimary tale but for its calculating
compulsions: tho man's greed and wits vs. the robot's #inflexible®
program and undrniablc deadlings s.

In HALFLAY HGUSE (1965) a man must pay for his cancer cure by scrving as
tho final arlyiter for others applying for such services, Here Silver-
berg deals with a foreco that appuoars again and again in his work: the
companion to dark visions - qguilt, This is a turning points the
ocxterior, supcrficial dangors yicld to the more terrible traps of onels
own minde Intircstingly enough, Jjust after thc third person trcatment
of drama is droppod, Silverbcrg discards his usc of third person
narrative. TO THE DARK STAR (1968) is told in thu first person and it
details a crime, thec guilt for which will never luoave its perpotrator,
The ‘story's locatiaon is the confincc spacc and confinad world of a spacc-
ship on a roconnaicssance mission to o distant world, A fince story.

PASSENGERS (1968) is Silverberg's boest story to datc, Here he uscs the
very necessary first pcrson form and, to makc the story morc immediateo,
the present tonsc, PASSENGERS cnvisions a world of the very near future
invaded by intanqgiblo, unknown alicn beingss Thesc Passcngers takce over
minds, scemingly at random, and bedevil the bodics, Whilec anybody may
stop what thcy arc doing and suddonly walk away undor the control of a
Passcngcr, the world is norveusly falling apart. Orivcrs, taken over,
cause accidents. Mothing, no one, is dropendeble any langer. Pcople
koep to themsclves, stay in their shoells morc, The ridden do not
remember their periods under the leash and anything they may happoen to
remembor is taboo, Thus the hero, @nd all the people in the world of the
ctory have a load of guilt and shame for something over which they:have
no control, for another pecreon’s actions.

There arc two cross refercnces for this story: Frod Brown's THS WAVERTES,
and Fritz Loibor's FOMING ATTRACTTON, THE WAVERIES is an analogous idca,
1945 vintaoco, COMeLnNG ATTRACTIQN 1s an analogous modc and mood, Thc
social canker of Loiber's 1950 mastorpicce becomee the personal terror of
Silverberg's 1968 story.

The one remaining story is SUNDAXCE (1969), cond it goos poyond BASSENGERS
in its wusc of the medium, The story is divided intn twclvec scctions,
which arc told in various voices, all in the preoscnt tonsa, It telis of
Tom Two Ribbons, on an cxpedition to 2n alicen planct,. The major life
form, dubbced “Eaters”, is prosumed to have no intelligenco, but Tom
discerns signs of it in certain rituals ho sees performed by the
crecaturus. Now, as this story takes placc in the mind of Tom Two
Ribbans, onc must work as onc does in PALE FIRE to decide what is the
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objoctive truth, One acccpts spoech and actions repnrted, bub intor-
pretaticns arc suspcct, Is the expedition exterminating intelligent
beings? Gr is this moercly a !liind of therapy, to work another perccption
of guilt into a man whose ncoplc were cxterminated, like the buffalo thay
lived on? Ar: the Eatcrs reelly unintclligont? The usc of the third
and sccond pcrson doapicts the full range of a mind that is under the
torment of quilt and uncertainty. Different voices parallcl the fall
through scveral lcvcls of perception, SUNDANCE may bec considcred a gquite
successful experiment.,

I cannot vouch for the intcntien of the connecction, but I de not think it
accidental that PASSENGERS and SUNDANCE bear the same thematic relation-
ship to TO LIVE AGAIN and DOWNWARD TO THE EARTH as FLIES dous to THCRNS,
Each pair, a short story and a novel, deals in depth with onc problem,

In PASSENGERE and TO LIVE AGAIN it is & strangc, dangerous confluence of
nindsy  in SUMDANCE and DOWUNWARD TQ THE EARTH it is an ecstatic confluence
of spirit, indeed, the cmotional and social world of Silverborg's
Tiction is defined by these two poles. The invasion of a mind by

another is porhaps tho most graphic demonstration of how scparatc,
individual and alonz gach human bging is. The communal ccstasy one finds
in SUNDANMCE when Tom dances with the Eaters, and in DOWNWARD TN THE EARTH
when Gunderson is rcborn, harks back to thcorics of racc consciousncss,
And it deponds on a looscning of the mind's control over the physical
body. That PASSENGERS and TO LIVE ASAIN arcv the bettor works is not
surprising., For onc thing they arc simply informed with better writing,
characters and invention. Gut thore are other factors, Thesc storics
focus on their characters, and, espceially in s f, a well constructed
character may save a story. Also, it is very difficult ts communicate
the kind of ccstasy revealed in thc other pair, Loneliness cverybody
knows, Jut an absolute joy of spirit and bedy? How can onc verbalisc
somecthing for which thero are nc words? (Milton's specific Hell is much
more vivid than his incffablc Hecaven.) Actually, Silverberg acquits
himsclf rathor wcll but the nebulous place where souls mect in DOUNWARD TO
THE EAPRTH must bc looked et with scoepticism,

THE CUCT KOOT OF UNCERTAINTY is not a bad collection, It has two out-
standing storics and a few othur quitce cnjoyablc ones., It has a number
of just modiocrce storics. What it recelly demonstrates is Silverborg's
grouwth over thc ycars, After hc put aside the fifties storics (somctime
in 1966) h: unterasd nis golden era, and I oxpect thec next retrospective,
a fuw ycars from now, to merit a morc favorable report.

gEST & F STORIZS FROM 8y law, logic, or whatevcr applics
MEW WORLES 5 to 3 fy, there should be nothing nouw

to say about NEW WORLDS, or storics
Edited by MICHAEL MOORCOCK collected from thc magazine.

SPECULATION, SCICZNCE FICTION

REVIEW, and othcr publications,

have about said it all. A fou
things arc clcar: thesc collections
from NEW WORLDS make mancy,

although the magazine did not; and
that these storiecs are, more than
anything clsc, eontecrtaining, and
that they arc as much good light fiction as anything ~lse published in

the ficld, Thoy may be Art as well, but there arc matters more

Panthcer 586 (02964 ¢ 1969
157 pagecs :: 5/-/80c

Reviewed by Yruco R Gillespic
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intecresting to discuss before we bog down in subjccts like that.

fntcrtainment Humber Oncs: worman Spinrad's THE LAST HURRAH OF THE GOLDEN
HORDE, uwhosc main character is Jorry Cornelius, In this story he
rescmbles the Saint as much as anybody clsc, plus the extra swingin!
flairs

Doffing his clothcs, hc assumud his persona:g a black pin-striped
suit with pegged pants and thin lapels, a white button-down shirt,
a wihitc tic, a diamond stickpin, pointed black Italian loafnors eaee
atop uwhich he affixcd a grocen porkpic hate with a lecopard skin
band, Thus accoutred, and with a round toothpick in his mouth at
a jaunty anglec, he scaled the car, turncd on the air-conditioning,
anc sct out across thc wasteland,

He carries an ‘clcctric viclin with sclf-contained power supply® and scts
out to “catch the Chinks and thc Maf® doing a deal for one ton of hecroin
in the middle of the Gobi desart. You don't have to beclicve it, of
course, but it makes morc scnsc than a2ll thosc 3oy-Scouts-in-thcir-Gosh-
tow-Spaccehips, It's @ lot more fun as wecll,

The Chinecse set up thoeir ¥Pversion of Disncyland® wnich proved to be
constructed of balsa wood, rice papur and papcr mache" oppositc the
liafia's hcadqguarters: ’

There in the depths of Sinkiang was, considering the circumstances,
guitc a2 dceont facsimilc of Las Vcaas, A semi-circlc of trailers
rimmcc a largo kidncy-shaped swimming pool. Donc up in pastols,
sporting picturc windows, and sprouting numcrous extcnsione, wings,
and breczoways, the trailers rosombled the lower or casino floors

of Las Yegas hotuls. Complex mazes of cabanas, buach chairs, bocci
courts, pavilions, greenhouses, handball courts and pigcon coops
which fillcd the inteorsticces botween the trailcers cempleted the
illusilon,

The obvious point is that Amcricans, like the Chinesc, and cverybody clsc,

c arry theoir 9civilisation® with them, Thc luss obvious point is that
Spinrad is not meking a point, but spinning thc most delightful web of
invention N can think of, It's madc up of disconnected strands of real

stupiditics, but it is the disconnoction that makes us laugh.

Like Antonicni in ZABRISKIE POINT, Lpinred spins his wob in order to tcar

it apart in the most ontertaining way possiblc. For Jerry Cornclius
arrives, unbidden and unscen. He whipe out his clectronic violin, tuncs
up, and:

When Jorry tuckod the violin under his chin and bogan to play
JIPEOUT, the brains of everyonce within a five mile radius began to
vibrate to the beat of the drummer who was ultra-and-supcrsonic

as well as difforent and non-oxistcent, To thc nakcd human ear,
Jurry appearcd to bo playing THE SOUND OF SILENCE.

Jut on the raft, the £ic Boy was growing guite crass as the
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subliminel strains of - WIRPEQUT inflamod cells deep within his paretic
brain, fiflac Tze Tung cats shit!® he informed tho Heir-Apparcnt...

The Meycr David DOrchestra began to play THE BEATTLE HYMN OF TBE
REPLLLIC,

The Bcople's Army 8Brass dand immolatcd their tuba-playcr.

The constant rocforcneces to music provide a counterpoint for the chaos of
thz story's last pagcs. The story is like an encapsulated film script
with dircctor Morman Sginrad flicking the images with tho abandon of a
Richard Lcster. The imagcs dance with ngarly the same znergy as those in
THE BIG FLASH (ORBIT §). The otheor characters in the scenario arc the
"Goldcn Horde® thumsulves, a mob of centurics-old Mongolsuwho totter over
thc plains with onc siogan in mind: "villaoc. gurn, Rape. Kill,"
whon they arrive in town the modern barbarians {with Jerry Cornclius es
thoir symbol and catalyst) have left them little burning, raping or
killing to do. Spinrad's point is scrious cnough, I suppose, but that
is not what provides the humour, Spinrad writes lots of good jokos,

You could hardly say thc same about Gilcs Gordon's SCREAM,. It has its
humours

Capturc the scream, isclate it, pinpoint it, Prick it with a pin,
a lancc, the unwicldicst sharp surface or edge and it cannat be
crascdeses Then you can walk away nonchalantly, leaving the scrcam
suspendcd roughly Five feet, seven inches from the road!s surfacc.

Lower if it's 2 wvoman, Unlcss it's a tall woman,
Hiere the humour is sperksd from the beavy whecls of arqument, madc solid

with densc imagery and a sorious story., The story's isolated bhut
consistont points of light rzke 2nother verbal films

Traffic -~ thousands of cars. Feet, transistors, cngincs,
gshcuting, calling, brcathing. A ball bouncing in an asphalt play-
ground and becing chascd by ninc, tcon, cloven kids. The numbcer

blurs, goes out of focus, is on too of the ball, panting, laughing,
shoutinD.sae Whiech afte¢rnoon? Choosc your afternoon... The
air cven hums, shimmcrs with haze, moviment, disturbonce,

azaaaaaahhh!

53]

Aaaoaaa
The scroam, The scrcuecaaaaam,
Aaaaaaaaaaaahhh!

The premonition had been welling up for ycars, for lifctimcs, And
thoy had praynd against tho scrocam...

Which premonition? Wthich scroam? Whore do they figurc in a frantic
civilisation? This civilisation makes us dizzy =nd deaf, Gordon
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concuntrates iato one puzzlino symbol tho mystcrious modern processcs that
SUTTOUNC US, It tekes the roader 1ittle time to rccegniso some of the
tragesdics of modern 1lifc summed up in this story., The intcnsity of the
story's - axsoricnee and thz multislicity of its inventions should attract
cven the most jaded medercn ro-dor, The voice of the story-tcllir guides,
scarchus, inquires, and doubts, in onc long oxciting menologui. Itte

the kind of Tun you might gut from watching FARTASIA six inchocs from the
scrcen, soundtrack supplied through Garphoncs,. Icnesco may havc inspired
SCREAM, and cocrtainly not Hoinlein, obut this story bzlongs in any
collection that oxamines thoe futurc, or any other, possibilitics of our
proscnt society,

In this collection, storice like J G %Ballerd's THE OEATH MADULE,
Christophoer Finch's A LAMDSCARE 0OF SHALLDWS, and SCREAM gain much
inspiration from thc ciacma, Scvcreal storios refor mainly to the
pattorns of pootoy. This is not tho sort of cnturtainment s f fans are
uscd to, but it is an unexpected ploasurc for many rcaders.

At lcast two storics concern npoots tho ves, living in thec futurce and
forcud to face its conscquaﬂccs. Poteo oto's #ARS PASTORALE is an
obvious, almost aimmicky story that is far icss offoccective than Graham
Hall's THE TEN[IYSON EFFECT. T TENMRYZON FFECT shows the influcncces
of the major twcaticth centuzny pouts, and cspacially W H Augon,

A poct finas himsclf on tho fjoon, caught botweoen bocring companions, a
mystoriaus nroject and an zntrancing landscaps and wifc. The most
unlikeable part of thec scone, yut the most demanding, is that rolic of
gash-wow scicnece fiction, a computcer faithfully “yelept ALPHA":

bindust picks out with taonguc-zlonching dolib.ortations

(3

"7 think, thcreforc I am.©

tiere we have theo well-known Descartoan cliche.

Clicking lik:e & strontium-sick guiger, ALPHA inggsts. A croscondo
{on thc crescunt) and dewn to a silenco fillcd wilh coft noiscs.
Lreething, dummlng. Ticking.

wo roply-tape rattl:, No dnte request.

ALPHA chove fiddling little principles. Aftzr 400 ycars, Dsescartos
is put in his placc,

The last suvntence shows the oloasant detachment of 2 story which roads
ag if Audenis ironic wit was spun off in pcllots of pop prosc to makwe
the whols thing palatable. ffot too much of that carnecst hrart-burn
that Amuricans call "poctic s f@, —ven thn computir is not too obvious
- we don't 2ven notice its importance until halfway through the story,
when it thrc"t"nq the pcoplc we have noticoed, Like LAST HURRAN, this
story can bn appreciatcd as a QDUJ_Eoll;ction of onc-ling jokes, if
that's 211 you want,

But you will catch your breath by story's cond. This computcr is built
to formulate cmotion in mathuematical torms. The computer's mastors
work oul ithat z2.poct's cmotions would make the best source matorial,
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So guess which amatcur poct becomes an unuitting guinca-pig? The jokes
g =t sharpcr and morc wsighty, until they changec into the depth charge
of thc story's terrifying finalc. How can I put it? - it's
antecrtaining bcecausc it's uncomfortable, and beoccause Hall is an cxpert
playcr in the lingual gaemc,

In a2 collcetion like this, no gencralisation will fit all tho storics,
Only onc story (THE LAST INN OF THE ROAD, by Rogor Zclazny and Danny
Plachta) is unworthy of WNEW WORLDS, let alonc the best of it, The sccond
best story here, is Langdon Jones' BIOGRAPHICAL NOTE ON LUDWIG VAN
EEETHOVEN 1Ii, ostcnsibly thu lincr notcs for a record of the music of

the wost luckless musician of them all, It is about thc only picce that
makos us thoroughly glad we live in the 20th ccntury rather than then

tho 19th, Aldiss' SERPLNT OF KUMDALINI is a sombre¢, overpoweoring, but
flawca scection from BSAREFO0OT IN THE HEAD, and should bc rovicwed in that
contcxt, Charlcs Platt's THE RODENT LABORATORY is a good yarn and not
much morc,

I've made my point, I think. Thesc writers arc awarc of thc delights of
the fnglish language in a way that mostare not. Most arc wittys and all
look at thc proecess of looking at the future. These stories arc

caonsistuntly cntertaining at a timc when most s f stories are not.’

AN AFFAIR WITH GENIUS Joscph Grecen, says the jacket
cover of this collecction, is the
by J0SEPH GREEN author of LOAFERS OF REFUGE, a

remarkable novel of an alicn world
and culturc., There i1s much that
is rcmarkable about the nine
storics in AN AFFAIR WITH GERIUS,
stories ranging from 1962 to 1968,
and culled mainly from WNEW WORLDS
and GALAXY.

Victor Collancz :
180 pagus s 25/-

Revicwed by Pavid W Boutland

dut in discussing thc work of Greoen in this collecction, my own rcaction is
a hogtilc onc. Green 1s a man of cvident complexity and depth, who writes
w ith an underlying cdge of violence that I find disturbing, His
work is strongly scxual: a constantly rccurring themc is the involvement
of Earth men in the primitiveo rituals of alicn culturcs, on worlds of
simplicity and natural becauty.

Grecn scems to say that tho force and powcr of our roprossions gives us
superiority - on thc onc hand that we arc mentally sick, and on the
cther that we arc giants in the univoers His characturs arc cndowecd
with attitudces which I found incrcasingly distastcful as I chouwod,
ruminated on, and finally swallowed cach piccc of work.

In ONCE AROUWND RCUTURUS we have his familiar themc, Mikc Coombs, having
arrived on Arcturus Four, and broathed doeply of the clcen frosh air,

falls in love with a beautiful alicn namcd Niki. Niki is a larqgc,
dclightful crocturc, nand Coombs dctecrmincs that he will marcy her. Oncce
befare, he wanted somothing badly -~ to become a spaceman -  and on his

own admission hc licd, checated, stole and blackmailced to achicve his
goal,

Whether he qots Niki im the end or not, I won't rcvcal -~ but along the
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way, Miku Cocombs discovers that the aiicn sciiontists of Arcturus Four arg
studying him in ordcr to lcoarnm morc about Earth men, He is told, "iike,
you arc a wonderful and cxtraordinary racc of humanoids... You havc a
drive, a will to succuued, thaot is terrible in its strongth, and a little
frightecning.® A hazardous goncralisation to make after the brief
obscrvation of onc patocntly ncurotic porsconality; Captain Mike Coombe,

A numbecr of Groen's storics in thi¢ Geollancz collcction 2ro concernod
with caves, tunnuls, and holcs, in the title story, AN AFFAIR WITH
GENIUS, two scicntists whosc marralge has brokon up arc flung togother
2gain during a violcnt sand storm on o dying planct, To uscapc the
dcadly abrasive hurricanc of sand Valcncc Uppsala takes his cx-wifc
Valcric out into 2 alutinous laki where float dark chunks of multie-
ccllular jcolly, arganisms callcd cellborgs which have veins running inward
to snug black chambers within. And hcere occurs onc of the most soxually
symbolic acts I heve cver read, when Valence 1ifts Valeric "bodily, tilted
uhL lean form as she stiffoned under hisz hands, and thrust her bead-

irst into thc opening.”

TUNNEL GOF LOVE, which appevartd in [IEW WORLDS in 1564, is an cntortaining
story about two highly immoral cthnologists namcd Silva and Aaron, This
timc, Gricocn's charactors arce visiting Frocyon dinc to film the hoautiful
natives and thoir unusual marraige rites, though their interost wavers
rather confusingly between reccording the more spoctacular parts of the
orgy thoy cxpuct to find on Procyon Ninc, end c¢cxposing some rcocls of
genuine scicntific film for university study. The slow and hazardous
crawl of thc prospoctive lovers through the Tunncl of Love brings Silva
and Aaron to a climax of thcir own,

They survivs and turn up‘in the noxt steory in tho colleuction, DANCE OF THE

CATS, to film the denccs of the Cat-puople on Epsilon Cridan Tuwo for
another doublc wovic decal - to 111 thoe art houscs and to provide a
echolarly work for tho universitics, DANCE JF THE CATS has somc moving
momente, and is imprussively writton, but amongst thoe Dog and Cat peoplo,
Silvn and Aaron again rovecal an almost total lack of rcal concern for

the primitives of thoe planct. “ven wheon Silva sces some of the Cat-
pcople boing forcibly taken away to a circus his concern is simply that
any e¢xotic film fovotago aAaren had tokeon would bu duplicotod cvocry day by
intorworld circue®i Ho scts out to ssvo the kidnapped cats waving thoe
banncr of his own oxclusivo right to uxploit th o alicns.

In the foreceful LIFE-FORCE Grucn takes us vividly to yut anothor primitivo
pagcant, and lcavnos bath his poct-biologist and his ruader sickoncd

by what occurs. Unaracily, this gricly picce comecs to a foarful conding.
Says Scott, the scnior bioclogist, #uithimn five Erycare thore will bu a
mining colony hurce, whcthor cstablishoed in peace or by forcc.® Scott
adds his desire that the Carth Central nlan to obtain urcnium may be
accomplishcd poaccfully - but I'm not eltogcther surc I bgolicve hine

The storics in Al AFFAIR WITH GENIUS continuc to unfold: In SINGLE CAOMDA
spicg from Earth fight a racc known as the Flish, to gain thc minds of
rnativn tribos so that Earth can colonisc thoir plancts

Thu Flish... livedn mutual mental symuilosis with onch othor that
our brains, though wc¢ are their cqual in parapowcrs, cannot
duplicatc, Thiir lives arc sccondary te the group lifc and the
group mind and.e. the mental matrix thoy oxtend will covoer an
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cntire planct. Communism ought to accomplish the samc sbjcct in
the physical world, and we rcjoctecd the attempt. Individual froo-
dom of choiecc within an orderod socicty, is our heritage.

Yot time and again, tho scicntist-advecnturers of Groen's storics continuc
to deny other races, on other worlds, their own critagc. THE DECISION
MAKERS, one of the best storics in tho book ends with

an Earthman's decision to intecrferc in thc cvolution of another raccaess
Says Allan, onc of the 'Conscicnces' of farths

Man is a capablc, ruthless, relentless foc, and if hc scts out to
destroy you he will succood. Your cooked bodies will grace his
tablecs, and it will not mattcr that thce brains he shattors contain a
racial memory that rcaches farther into the past than his own.

There are two more storics in the Gollancz collecction of Green's work,
JINN, and THE ENGINEER., JINN relatcs tho results of genetic tampering in
the ycer 2050, whcn @ man conccerned with upgrading thc human racce comes to
rcalisc that rovolutionary teenagers with manipulated guncs will still
lack -~ as tcenage revolutionarics olways do -  the steadying influcncce
of cxpericncc. ENGINEER is a story about a2 man who has had a mental
breakdown, and is scnt on a “trip* to a primitive world to rccover his
identity... "So might Tahiti have looked five centurics back, before the
first' Europcan sct foot on that rich end beautiful land, or thec magic of
Aali beforce the Dutch,®

Groen's peoplc may be real, his picturcs may be truc, but what casts a
shadow over his work is thc suspicion that he personally does not condomn
thc capable, ruthless, rclentless foo which he sends out to remake the
univcrse in man's imagc; bootod, with spurs jangling, admirablc and
insanc, his chaeracters walk the stars. Hcrocs.

Joseph Green's collecction of short storios is worth rcading. gut arc his
drcams worth droaming?

NESULA AWARDS STORIES 5 N fcw ycars ago I bcgan to buy my
s f at fifty books at a time, not
cdited by JANMES BLISH at a scdatc rate, so I scem to have

got bechind on my rcading. My
roading of s f short stories has
suffercd the most. It is many
vears since I rouad an s f magazinc,
Altogother, I cannot cvaluato the
1969 Nebula Award storics in
context, against thc background

of stories publishcd in 1969 or
rucent ycars, I can only judgo
thuse storics as they come, esubjcctivelw Und o thuse conditicns, the 4 -
collcction carns 2n A minus; it isn't at all tho best anthology I have
rvad but its storics arc noteworthy and it gavc mc pleasurc to rcad them.

Yictor Gollancz 3 1970
214 pages 23 £1.80

Revicwed by Alfred 3 van der
Pocrten BA BSc PhD

As wcll ds the storicvs, we arc blosscd with a 31lish cditorial znd critical
articles by Darko Suvin, Professor of English at MeGill University,
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Montreal, and by Alexei Panshin. 1ish concentrates on proving that the
Science Fiection Writers of America have not after all been swamped hy the
New Wave -~ he hum, Fanshin docs not write very usefully about Short
5F of 1969, although he provides an interesting analysis of the various

3 f short story forms. I have resisted the temptation. to discuss the
appropriatenecss of this classification, or to arque about the correct
placing of the stories in this volume. After an obscure opening,
Professor Suvin makes saome interesting remarks about the SF Novel in 1969,
fHowever I cannot agree with his rating of Vonnegut's SLAUGHTERHOUSE FIVE
below that of the author's GLAYER PIANO. So it goes. The critical
articles, an innovation introduced in the previous volume, provide a
valuacle bonus and make this series virtuslly an essential addition to any
worthwhile science fiction library.

Fditor Hlish appears to feel that Harlan Elliecn's A BOY WD HIS DOG may
shock us, Sut in these emancipated days, the "fucks®, -cunts®, and
“palls', that fllison spatters throughout the story, have lost their
emotive punch, The ironic ending is easily anticipated, and no event is
shocking in its context. s a Nebula Award winner, this story is
disappointing, As a parable about today's generation clash, the story
fails bocause it exaggerates its contrasts, Vic is adeguately presented
as a boy, but the so-called dog, .locd, has none of ths characteristics af
dogginess that make dogs lovabla. There are absurdities in the gstory's
facts, hut thesc ars not significently disturbing during first reading,
and such failurcs ere not nearly as important as Ellison's failure to
nresent convinecing emotiong,. Monetheless, the story is worth readino.

NINE LIVES, by Ursula ¥ LeGuin, is a simple story that tells what it is to
love ono's neighbour as oneself. Tts merit lies in its simplicity, and
one remembers this simplicity lonn after reading the story. Ellison's
stary leaves only a grimace and a shrug, but Ursula Le Cuin leaves behind
a benesdiction in the dark, an ansuwering handclacp between strangers, The
philaosophical pcint, to which Glish alerts us in his opening comment, is
pernaps not a deep one, but it is elegantly and iovingly made.

Robert Silverberg's PASSEGERS is an adequate short story that dozs not
disgrace its award, Silvcrberg shows us a swift and economical picture
of alienation from self, and a satisfactorily mystifying presentation of
tha prohlem of the meaning of the free will concept (though, to ay mind,
Philip bLick's THE ELECTRIC ANT does this far more vividly), The lovs
story and its densuement do not really convince.

Full marzks ta Larry Nivcn. This exponent of hard science fiction has
gone one further and given us a science fantasy that is as humorous as it
is claverly constructed. NOT LCWNG BEFGRE THE END is a joy for those of
us who wish a plaque ugon the sword and sorcery rubbish that bemuses too
many of our otherwise sane acquaintance s.

The most important aspect of TIM: CCMNSIDERED A5 A HELIX OF SEMI-PRECTIOUS
STONES is its title, i'm not being cheaply cynical; Samuel R Delany
does not give us a story but an atmosphere glittering strangely in the
light of the singers. The very title sets the atmosphere, and we are not
subsequently diseppointed, though neither perhaps are we elevated above
that starting point. I cannot make up my mind about this novelstte: I
am preparcd to helieve it is good. Perhaps it is not. Read it with
sympathy, as I did, and the new wave will not dump you too harshly, I
suspect Uelany's uwork will not stand unsympathetic rzading, or indeed a
reading unaffected by its title, torthy of its ilebula Award,
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Theodore 5turgeon's THE MAN WHO LEARNED LGVING is a morality ftale about a
man who - wait for it - forsazkes his long hair and lute and woman to bring
plenty to all the world by means of a marvellous invention, The woman
just cannot understand that he has done the right thing in the only
practicable way, The story is not good enough.

fiy commepts show scue measure of disagreement with the award choices. I
didn'@%%ough of 1L%09's stories to say more. I cannot guarrel fiercely
with the awards for novels. Ursula K Le Guin's THE LEFT HAND OF DARKMESS,
Kurt Vonnegut Jr's SLAUGHTERKQUSE FIVE, and Norman Spi nmad's BUG JACK
BARROM (in that order) seem admirably rated. The other novels nominated
vere fortunate to find themselves in the final six, John Brunner's THE
JAGGED ON3IT was a disappointment after his STAND ON ZANZIBAR, Roger
Zelazny's ISLE OF THE DEAD left me quite cold, and Robert Silverberg's UP
THE LINE, though great fun, and I recommend.it highly, is hardly great.
Still, these comments are guite gratuitousy; unfortunately the award
volume does not find room to reprint winning novels.

BABEL~-17 . BABEL-17 is a book about languags.
Not just the enigmatic language of

by S5AMUEL R DELANY the title, but sll languages, all
methods of communication. The

book attempts to shou the world
created by each particular

Also available: a language. As the famous linguist
revised versioen by Sapir saids

Sphere 3ooke

Ace F-388 ¢ 1986
173 pages s 40c

X

Reviewed by lLesleigh Luttrell Human beings do not live in
the ebjective world alone,
nor alone in the world of
soclal activity as ordinarily
understood, but are very much

at the mercy of the particular lanquage which has become the medium
of expression for their sogciety... The fact of the matter is that
the “real world¥ is to a large extent unconsciously built up on the
lancuane habits of the group.

Samuel Delany agrees that language is, the key to reality. Rydra Yong
says to Jutcher: "In the beginning was the ward. That's how somebody
tried to explain it once. Until something is named, it doesn't exist,.:
Ands “Butcher, there are certain ideas which have words for them, If
you don't know the word, you cantt know the ideas.?® dut even more than
this, an idea has only one word, As Sapir says: "The worlds in which
different eccieties live are distinct worlds, not merely the same world
with different labels attached.®

3abel-17, then, is an expression of a different reality, This is really
the problem with its translation. It represents a reality so different
that the workers in the Cryptography Department cannot esven conceive of

il Ty Even Rydra, the most brilliant linguist of the known universe,

takes 2 long time to comprehend the reality that is 8abel-17. Only after
a long thought-discussion of the different realities of different
languages can she understand Sabel-17. She then realises the truth of
her earlier speculations. "From what little I know about it already,
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mest of its words carry more information about the things they refer to
than any vour or five languages I know put together, and in liss space,”
2yt 3abel-17 is ecven more remarkable than this. "It was not a language,
she undorstood now, but a flexible matrix of analytic possibilities whers
the same word dofined the stresses in 2 webbing of nedicel bandage, or a
defensive grid of spaceships.” Babel-17 is » completely new way of
expressing ideas, thet sllows a “three particle vowel differential® to
explain how to break o webbing or & defensive pattern.

#Thinking in Babel-17 was like suddenly seeing the water at the bottom of

a well that a moment ago you thought had only gone down a few feet.® Just
how diffecrent is Babel-17's reality can be seen in Jutcher. i1e can think
in ways which allow him to rob an unrobbable bank and escape from an
unescapable prison, all without reslising what he is doing because he lacks
the word, the concept %IY, It is only uwhen Rydra introduces this concept
to him that futcher can sven begin to communicate with another person.

And it is only when he is driven away from thinking in {abel-17 that he

can tell who he is and what he haz done.

Jut Rabel-17 is not the only language in thsz book, Poetry is another,
fflydra Weng 1s the most popular poet of her day. Perhaps this is because
she realizes that poetry is a language, a way of looking at the world thot
is different from all octhers, It is her knack with langu=zge., she teclls
the CGznzral, that has lead her inta poetry. She names her ship the
Rimbaud, after a 19th century Franch poet who believed that poets must
wurite about new ideas in a new language. And when ste enters yutcher's
mind, he sees just how different the rcality of a poet is:

fut the frecks were poets three thousand years ago and you are a

poet now, You snatch words together over such distances and their
weakes blind mc. Your thoughts are all fire over shapes I cannot
catch, They scund like music too deep; that shakes ma,

But Rydra realises too that a poet must‘make their reality accessible to
others. Sheo tells dockys

I have to work thinge out carefully in my head and put them in my
poems soc peoplc will understand. Jut thatt's not what I've been
doing for the nast ten years, You know what I .do? I listen to
cther people, stumbling about with their half thoughts and half
sentences and their clumsy feelings that they can't express, and it
hurts mo. Sa I go home snd burnieh it and polish it and weld it

to a rhythmic frame, make oll the dull colors gleam, mute the

garish artificiality to gpastels, so it doesn't hurt eny more: that's
my poom., I know what they want to say, and I say it for them.

How is it poessible, though, for anyone to cquete the reality of their
lanquagu with the reality of another's? In other words, how is it
possible to communicate? Delany and Rydra solve this problem by the
discovery of a universal language. Perhans it is just a great ability
fer muscle rcading as she sometimes belisves: “Ron's muscles, she
thought, were living cords that snapped and sang out their messages. on
this man (3utcher), muscles were shields to hnld the world out, the man
in.® Perhaps it is really telepathy, a direct perception of ideas from
(PLEASE  TURN TO PAGE  32)
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THE DEAD LADY OF CLOWN TOWN

by CZORDUAINER SMITH

Original publications

GALAXY magazine, August 1964,
Also included in: SPACE LORDS,
Sidgwiclk & Jackson ¢¢ 204 pp
$3.10

Reviewed by Sandra fMiesel

Every reader of THE DEAD LADY OF CLOWN
TOWN realizes it is patterned on the
story of Joan of Arc: the vocation,
the martyrdom, victsry, and
vindication of D'Joan closely parallel
those of St Joan. Yet some of the
details which Cordwainer Smith
incorporated into his story may go
unnoticed.

O'Joan is stabbed before emerging

from Clown Towny; St Joan was wounded

at the seige of QOrleans boefore

accomplishing her prime mission,
D'Joan is momentarily repressed to the animal state during her executiong
St Joan briefly recanted in prisocn. The blind conscrvatism of the tLords
of the Instrumentality who judge D'Joan is like that of the Bishop of
Rouen who condemned 3t Joan. The transcript of 5t Joan's trial is
available in English and should be studied,

The saints who appeared to St Joan and sent her forth were S5 flichael the
Archangel, Cetherins of Alexandria, and Margaret of Antiocch. The latter
two, virgins reportedly martyred in the persecution of Diocletion, were
among ths most popular of all saints in the fliddle Ages. (In 1569 tihey
were barred from the public liturgy of the Roman Catholic Church on the
grounds of dubious historicity),

St Michael, foec of Satan,; commander of the heavenly host, and patron of
warriors, becomes the Hunter who slays even dragons "with love®, Besides
his role as executioner of the underpecple the Hunter acts as a sort of
psychopomp for them. This is not a function specifically attrib.uted to
5t Michael but the old Requiem Mass did ask: "May the hcly angels conduct
thee into Paradise®,

According to legend, St Catherinzwas a brilliant and highly educated
Alexandrian aristocrat who successfully debated pagan philosophers at her
trial, Tnis patron saint of learning 1s obviously the model faor Lady
panc Ashash, the personality-imprinted computer,
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Elaine's identification with St Margaret is more tenuous., St Margaret is
traditionally depicted with a dragon, indicating her victory over T
temptations to unchastity. Jut the dragon of antiquity was a serpent-~ =
like beast and in another connection symbolised healing and immortality.
Thus we havz Elaine's profession of lay therapist. St ilargaret was
invoked in cases of difficult child-birth,. This correlates with Elaine's
rols in preparing 0'Joan. (The two~fold nature of serpent symbolism may
be the key to the confrontation between proud Crawlis and the S-woman).

The intricate web of symbol, allusion, and assaciation in THE DEAD LADY GF
CLOWN TOWN deserves a really full exegisis.

FIVE TO TWELVE Randall Jarrell once defined a novel
as a prose work of some length that
by EDMUMND CODRER is flawed. This applies to all

novels but in the case of FIVE TO
TUELVE, the emphasis is strongly on
the flaws. FIVE TO TWELVE seems

Putnam :: 1969
153 pages s:  $4,50

Berkley X1768 2 €0c more an indication of talent than a
fulfilling work. Cooper needs
Reviewed by Bearry Gillam discipline and editorial help, But

for all of that, there a number of
things to .be said for it.

Mainly, theres is a good deal of living in the book: there is feelimg,
purpocse, chance, and irony. And, given Cooper's tendency to excess, the
characters are well drawn, The set-up of a male revolt in a female
dominated world isn't noew, but the plot has a pleasant irony to it.

Dion Quern, a future day Francois Villon, attempts to burgle the apartment
ofa police official, who is waiting for him, Juno, with Dion at her
mercy and %the ratio of men to women at 5:12, seec her way Lo making Dion
her squire (in uvhat is left of marraige in 2071), Later Dion is black-
mailed into working for ths male revelution by Leander. There are jet
packs in the skies of England =~ they provide the action. The author
looks at the large questions cf love and life,; and not too badly.

The book is unnccessarily repetitive in certain ways, especially the ploys
used to introduce and establish the characters., All the characters, it
seems at first, speak like fans punning constantly in a foredoomed attempt
at wit, Either  the last third of the book isn't quite as bad, or I
became used to it, Nevertheless, gvsrybody in Dion's world uses exactly
the same slang expressions. In general, Cooper ig much too self-conscious
to let anything go by without dressing it up, stating it elliptically, =T
dressing it y,'Wc read of a *cast-titanium certainty®. Well wet by
daylight,® says Dicn and #3Jut that was in another country, and besides,
the wench 1is pregnant.?® FIVE TO TWELVE is over-written: naot fatally,
but still disturbingly, annoyingly, If it hadn't been, it would still

be minor, but it might have been more successful, And the “poztry®
written by Dion is, to quote the character, "archaic doggtrel in a uorn
out style.®

Some of the best things are minors a pithy title and a string of
inventions that Cocper drops through the book; a bartender called o
Name, who is the last living political assassin in Lngland, his exploits
having earned him total amnesia; a woman falls out of the sky into '
Trafalgar Square, and Dion watches while he waits for rejuvenation shots:
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her body falls by the fountain, ‘scattering 2 thousand pigeons... Nobody
noticed the dying fall, the cloudy ovation of the birds...¥; after an
almost suicidel flight up into the freezing and practically airless upper
limits ai the atmosphere, Dion cays: "And if anyone should ask, say 'Dion
Quarn, master of nothing, has briefly surveyed his realm',.. ¥; Leander,
after being sentenced, declares himself a Muslim, so that he may obtain a
prayer mat, He unravels it and forms a noose with which he hangs himself
in order to cheoat the state, His crematinon is “attended by thirty-one
fluslims, two muezzins and a self-styled latter day prophet®,

CATCH A FALLINWG STAR grunner's THE HUNDREDTH MILLENIUM of
1959 has been rewritten and expanded
by J0HMN BRUNNER in the form of CATCH A FALLING STAR,

perhaps to cash in on the recent

Ace Jdooks G-761 ¢35 1968 i
“3runner—~5o0o0m®,

154 pages ¢z ©60c

The blurb writer for tihis edition

Nrviewe daul 2 . .

‘evieusdyby 2auli Anderson claims that this has #"the full
flavoured skill of a master science
fiction novelist", Under such a

handicap, 8runner does not bear up
very uwell, as we see here a few glimpses of his later talcents, as well as
a full view of nhis esarly faults.

The descriptive passages in this book do not rise to great heights, and
we must often face scenes that are hard to read, These are usually on the
level of:

Far in the distance they could make out the crazy laughter of the
meal as it wended its way towsards a rendezvous with Death,

That example comes from the beginning of the book (page 40) but there is
little improvement as the story progresses. If anything, his descriptions
become more pretentious, finishing in sentences like this one (from page
123) ¢

Th2 nlains and mountains they must traverse uwere patient; they might
slumber through 2 million years, let alone mekind's puny hundred
thousand of recorded history, uwithout stirring, while the
imperceptible drift of dust and the gentle dissolution of leaves

into mould blotted cut the traces of man and prepared yet anothcr
blank curface on tho world-wide palimpsest.

All this imagery is vivid enough, but Brunner defeats his purpose with the
sheer volume of words,

Grunner's characters are mainly uninteresting. The hero, Creshan, is

not much different from any number of cther cardboard cutouts, equally
noticeahle in 0l1d and New Wave fiction alike. Creahan is disgusted by
the introverted, materialistic outlook by his fellow citizens when they
fail to give his discovery the same overriding priority that he does, He
is the odd man out in society because he is the only one concerned about
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the doom appreoaching Carth, However, he is quitc prepered to sit back
and whingé about the apathy of his fellow citizens while not doing
anything himsclf, = But Brunner wants to move along the story, so he
quickly changes Creshan's attitude.

The humans Jjustify eating a certain tye of animal by saying:
Never once have I see them act as a man may do without example of
his own free will., They do nct speak among themselves and they

have never created anything. They can only ape the doings of a
M3«

How better could the book's characters describe themselves?

TIMESCOGP This book is an abrupt change from
John Brunner's Hugo winning STAND OGN

by J30HN DBRUNNER ZANZIBAR,

Dell 8916 2 1969 , !

144 pages :; 60c Tne book narrates the troubles

caused by an ill-conceived family
ieviewed by Paul Anderson reunion where the hero selects nine

ancestors as guests of haonour, They

are more trouble than they are worth.

Harold Frietas is a well-meaning but weak man who lives in the shadow aof

his illustrious ancestors, te makes pathetic attempis to win his wife's
approval of his actions sa he can bolster up his ego. She recognises his
motives, but uses evecry possible opportunity to undermine his self-
confidence, Sarah denics her own pert in the failure of thec well-
publicised Tamily rcurion, She says that she gave her hushand enough
warning before the fiasco, In fact her warnings are cryptic sentences
likes P"Everything is going to stop gning smoothly on January lst,®

After the reunion, Freitas miraculously changyes into a person able tn stand
on his own fecot, No longer do his ancestors awe him,. He loses all
traces of his former weaknesces. Yet another "happy ending®.

Brunner piles incident upon incident. He whips from one scene to the
next, and deftly jabs at some of America's hallowed institutions. He
laughs at the *“brave frontier scout® cliche from Hollywood, among others,
and swipes at Ingland's legendary “dsvout crusading knightv.

A time-passar,

THIS IMMNORTAL In THIS IMMORTAL Roger Zelazny has a
fling at Greek legend, romanticism,

by ROGER ZELAZNY ) the notion of immortality and anything
else handy. At times he reveals his

- -z oo 3 4 .
Ace F-glEs™ o 190 ‘pulp!' origins (“The Greck isles are

aic lousy with myth® and "But hell, the
Reviewed by Alex Rabb honeymaon was over"), Indeed, if you
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read the cover blurbs, you will cxpect a pulpy plot: fhe lived for
centuries... he had onde‘been liberator of earth.®

But Zelazny's writing contains more than cliches. Wwhen the hero is
strangled, you feel it as welly; a good fight is where blood feels like
blood, Only at the end do we read the banal; there is a neat rescue by
Sortan. Zelazny cannot expose the deeper emotiomg but his writing works
by a surface razzle-dezzle. Here is Conrad's dog:

«+eThe Kouretes scrcamed, for his eyes are glowing coals and his

tecth are buzz saus. His head is as high above the ground as a
tall man's, Although they seized their blades and struck at him,
his sides are as the sides of an armadillo. A guarter ton of
J0Qe s
Like the language of the pulps, this is a language of action. fiHis
teeth arec buzz saws®” is the vivid image here. Later in the book,
Zelazny talks of a man taking down the pyramids, and he makes this idea
sound more intercsting than the notions of most other s f stories. In

THIS IMMORTAL & qucte from a Shelley poem does not sound out of place,
~or a s.ztion from THE 800K OF THE DEAD included without quotation marks.
Zelazny's borrowings are always appropriate.

Zelazny ceven makes something original out of the Immortality themc.
Conrad, the nero of the novel, laughs at himself as the legendary

*Xaraghlosis® - Zelazny is sardonic wherc other s f writers talk

blithely of frecze tanks and interstellar trips and the riotous joys of

living forever. ° Conrad takes on 2 larger-than-life status as the book

proceeds, and a legendary flavasr clings to the wholc. Buy it,

WHIPPING STAR WHIPPING STAR is a far cry from Frank
Herbert's award-winning DUNE. Where

by FRAMK HERBERT DUNE was intricate, WHIPRING STAR is

IF magazinc $:  Jan-April 1970 =0y EIEE
129 pages Qur hero is an agent of a special
section of a future United Nations =~
"The Bureau of Sabotags cf the
Confederated Sentients®,

Reviewed by Paul Anderson

Herbert lectures:

(In the) long centuries past, Con-Sents with a psychological
compulsion to 'do gnod' had captured the government.... They had
ealiminated virtually all deleys and red tape from government, The
great machine with its blundering pouwer over sentient life had
slipped into high gear, moved Tastcr and faster. Laws had becn
conceived and passed in the same hour,

BuGab was created to slow the workings of government when needed,

Having created BuSab, Herbert ignores whatever merits the idee may have,
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Instecad, he uritos about an unusual menace to Earth. The menace is caused
by the disappcarance of a race of senticnt encrqgy-beings who coentrol the
instantancous transportation systcm uscd by the galaxy's races. Finally
therc is only onc member of this racc left in the galaxy, but she falls

in love with the agent investigating the casc. In this way, Herbert
spends a largc properticn of the book explaining the semantics of the
English lanquage.,.

The hereo is a veteran of 54 unsuccessful marraiges, and thectheroine® is a
sentient being of pure enorgys

Detween blinks, hec glimpsed, a flower clement hovering within the
oval ~ dcep rcd against the room's purnle, with black vecins woven
througoh it. Slowly it blosscomcd, closed, blossomcd, He wanted to
rcach out, touch it with a handful of compassion.

filow Brauvwtiful,® hec whispercd.,
“yhat is it?%" Furunco said.

I think wc're seceing a Calecihan,®

The villainess is a flagellator who would put up with the destruction of
the galaxy, as lon as sheo had a2 safec place to hide. (Tha flegellator
whips scntient énergy b ings, of all things!i). All the worst cloments

of Herbertts writing arc here:s an appalling melangce of sick characters,
an unbelisvable plot, and background only sketchoed roughly. Worse still,
it could have been intriquing, if Hcrbert had bothered with his themes.

It wasn't a good start to Jakobsson's reign as IF's editor. But Pohl
managed to win a string of Hugos publishing fiction much worsc than this.,

ALIEM ISLAND A hopoless drunk was thc only
Farth represcntative the Regans
by T L SHERRED would accoept!

uallentine 01815 =3 1970

I ot o s 11 In this blurb Jallantinc troesto sell

a story idea that is a clichc. Sherred
would nced a radical variation on the
theme of the first visit of alicen
ncings, for the topic to rcmain
interesting. Sherred only partly
succecads, eospecially as he does not
cvon stress the idee the Gallantine advcrtiscs in its blurb,

Reviowed by Paul Anderson

The story is supposcdly writtoen by sccret sorvice operative. Ho must
spy on the ilogans (the alicns) and their Earthly represcentative,
Unfortunatcly Sherrod giucgr Eh%%ftlm idea of his characters. At first
the narrator is just anothor/All-conquecring idiots we find in Keith
Laumcr's books,. At tha same time the writer scatters clues about the
narrator's ‘'realt identity - this gambit s only partly successful,

To a surprising extent, the book's plot closcly rescembles that af the
first fow PERRY RHODAN books. Gherred is a better writery © times he
sounds almost too slick:
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It came straioht down, ncither fast nor slow, no hovering or sidu-
slip or hesitation, dircctly and purposnfully. Over the din of
the crowd, the announcer's voice was unhcard - and unnecessarily,
becauss the spaccship spoke for itself,

‘h.rred's ccmpetence ic ungucstionablc -~ many pcople still romember his
short story E FOR EFFORT. Howcver hc merely tosses in most of his
variations on the standard plot, and thon discards thoem one by onc. For
instance, thc Rogans do not usc their superior scicnce to prevent or limit
tho ingvitable atomic war, They mercly protect their "alien island® fram
Carthly attack. Tho ikcgang and the converts use the war as an excusc to
lcave thc Earth to its own dovices. However the reader must accept the
unacccptable ~ thet once people from Earth have taken the oath of fealty
co the Regans, they will automatically ceasc to have emotional ties with
Earth,

Yo lecarn little that is interesting about tho alicns. We meet them but

find cut nothing about their culturc, We sce them as caricatures of all
thit other alicn civilisations found in scicnce fiction, merely unbalanced
modcls of Farthly uvtopilas,

The book is “gntertaining', but little else, but there have been better
vcrsions of a familiar plot,

THE ICE SCIHIOQONER Moorcock is a fascinatingly divecrsc
writcr, On thu onc hand he is
by MICHAEL MOORLIOCK identified with the British “Now

Wave", but on the other hand he has
bccome Tamous as a writer of suord-
and-sorcecry storics, In THE ICE
SCHOONER, he writes what he does best
- the adventurc story written against
the background of a primitive

orklcy PMedallion X1749
s0c

Rovicwed by Ted Pauls

civilisation ~ and hc turns it into
an s f novel of the futurc with a
morol/social point. It is an uncven cffort, for while the adventurec story

is superb, tho moral/social point is never convincing.,

The book tclls of a post-Atomigoddon Earth in the grip of @ new Icc Age,

Remnants of humanity lead a storn existenco, They cke a lifo out of the
mecagrc resources of the ice ficlds, using what 1ittle is left of human
technclogy. Thc hero, Konrad Arflanc, ic an ice-ship ceptain of Brecrshill,

onc of the cight cities of tho great icoc platcsu of tho Matto Grosso.
nrflanc, his ship sold out from wndcr him, wandcrs alone on tho ico,
deciding whether or not to dic,. tHe cnecournters and saves the 1ifc of
Pyctr Rorsefnc, Principal Ship Lord of Fricsgalt, gresatest of tihe £ight
Citics, Rorscfne, before he dics, asks Arflanc to continuc the quest

in pursuit of uhich ho died - to discover and cxplorc the fabled city of
Mew Yerk, which is suppoascd to bo the scat of power of Larth's principal
doity, the Ice Mother, Accompanying thc Sroershillian sailor on his
voyage arc ths other three hoirs f Lord Pyotr: his daughter, Ulrica,
with whom Arflanc falls in love, her husband, Janck Ulsonn, and fanfrcd
Rorscfne, the old Lord's ncohow, The crew also contains Lord Pyotr's
bastard son, Urqguart, religious fanatic and whale-hunter of grecat reputc,
and what is usually called a motley crow, It is basically ancther qucst

story,
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THE ICE SCHOOHER is a supoerb prescentation of a2 world cf ico. We scc the
characters clecarly, save oanly Pyotr Rorscfne. Moorcock combines thesc

fwo qualitics to writc an odysscy in which you can rcally losc yoursclf,

It is also @ portrayal of a zacicdty in transition, as thu Icce Age gradually
recedes and the cconomic and rolicious basis of existence is slowly
undcrmincd,

The book's wcakest feature is its denoucment. Anothor group of men,

whost ancostors survivco in a difforont way and managed to proservc most
of their technolegy, appcar at thc cnd to provide (semi-) Instant Progross
for those pcople able to think outsidc the narrcw channels of the accepted.
I cannot work out why this cnding was nccessary. Pcrhaps Moorcock wanted
to strcss that ncw ways of thinking arn better than old, cstablished

idoas., On the other hand, lioorcock writcs the other denoucment
¢cffectively =~ Arflanc forsakes Ulrica to rcturn to wandering on the icc.
THE ICE SCHOONER is a Finc book, despite the ending.

** *3% * % *¥% * % * % 32 ¥* Rk * % KX *# ot ¥ ¥ * % ¥ * % * % *% * % L

( CRITICANTO : CONTINUED FROM PAGE ..

mind to mind, as her experiences with the myna bird seem to indicate, Perhaps
it is just her extraordinary ability to translate, the ability to perceive
reality in several languages at once that allows her to communicate directly with
the discorporate, whatever it is, it is this ability which makes Rydra lWong tre
greatest linguist, the greatest poet, the greatest communicator in the five
galaxies, And perhaps it is a touch of this same ability that makes Samuel
Delany such a good writer, :
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STANISLAVW LEM

Unitas Oppositorum :
The Prose of
Jorge Luis Borges

Translated by FRANZ ROTTENSTEINER from its original appearance in
QUARBER MERKUR No 25, January 1971,

Most useful reference: I admit that this essay is a very
s subjective review of Borges!
et VAL LD fiction, ., If someone asked me why
Penguln [Modern Classics 14 0029861 I'm stressing the subjective aspect
297 pages :: 40p/$A.1.35 of this piece of criticism, I would

be hard pressed to give a conclusive

Edited Dy DONALD A YATES answer, Perhaps because I have

and JAMES & IRBY been trying for years to enter the
First US publication by New territory in which the Argentinian's
Directions, 1964, best work was created, although I
fFirst Penguin edition 1970, wvent by guite another road, There-

fore his work is very close to me,

At the same time it is foreign to

.me, for I know from my ouwn
experisnce the traps into which he has sometimes fallen in his writing,
and I cannot always approve of his literary methods, .

Nothing could be simpler than to list Borges! best stories., These ars:
TLON, UQBAR, ORBIUS TERTIUS; PIERRE MENARD, AUTHOR OF THE DON QUIXOTES
THE LOTTERY OF BABYLONg and THREE VERSIONS OF THE JUDAS.

I justify my preferences in the following way: each of the stories
mentioned has a double-decker, perverse, but logically perfect structure,
Viewed superficially, they are_fictionalised paradoxes of the Greek type
(such as Zeno's, for instance.t).

In TLON, UQEAR, ORGIUS TERTIUS, florges bases the story on the idea of
reversing our concepts of "idea¥ and "reality%, Borges suggests that a
secret society has created a new world where the mind creates its oun
external objects, and the only external objects are those created by the
mind.

In THE LOTTERY OF BABYLON Borges contrasts two mutually exclusive
explanations of the universe: (statistical) chance, and (total)
determinism, Usually we consider these notions incompatible. Borges
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tells of a world system based upon a lottery, and reconciles two cosmo-
logical explanations without destroying the logical bases of each systam.

PIERRE MENARD, AUTHIR OF THE 508 QUIXOTE, on the other hand, is a satire
on the uniqueness of the act of artistic creation, logically driven to its
utmost point, (In this story Pierre Menard seeks to rewrite DON QUIXGTE
precisely - wuwithout copying it, The story shows the paradoxes behind the
idea that art is created necessarily and uniquely. Borges reduces the
idea ad absurdum,)

Finally THREE VERSIGONZ OF THE SUDAHS is 2 logically unprovable heresy.2
Borges builds a fictitiously heterodoex system of Christian dogmatics in
which he “proves® that Judas was the Cirist, not Jesus. In its

" radicalism® this fictitious heresy surpasses all historical types of
hevesy.

In each story we can find the same kind of method: iarges transforms a

firmly astablished part of some cultural system by means of the terms of
the system itself. In the fields of religious bzlief, in ontology, in

literary theory, the author ®“cantinues® what mankind has “only begun to

make', Using this tour d'adresso Gorgec makes comical and absurd those
things which we revere because of their current cultural value.

Jut when we look at Jorges' work only cuperficially we see the “comic-
lcgical% effect alonc. However each of these tales has in addition
another, wholly serious, hidden meaning. At base, his curious fantasy is,
I claim, quite realistic, Gnly after some thought do you first note that
the heterodoxy oontained within the JUDAS, for instancz, might really be
possible. Such a perfidious interpretation of the myth of the redemption,
if historically not vsry plausible, is at least thinkable. I could say
the same about the LUTTERY. Under certain conditions even the re-
interpretation of the notions of chaos and order shown here may be
historically plausgible. doth stories, different as they may appear to be
from one another, ars hypotheses =2bout tht strutture and attributes of
existance. Because they are both borderline cases, isolated to one edge
of the real paradigm which correspgonds to them, it was very unlikely that
they would comeg true historically, Yet, considered from a logical point
of view, thoy are totally Ycorrect®, The author therefore has the courage
to deal with the most valuablz goals of mankind just as mankind does
himselfl, The only difference is that Borges continues these combinatory
operations to their utmost logical canclusions,

The best stories of forges! are constructed as tightly as mathematical
procfs. it is imnossible to refute them logically, however lunatic the
stories!' premiscs may sound. Borges is succassful because in any single
case he never questions the implied premises of the model structure that
he transforms, For instance he pretunds to believe (as some humanists
do) that a truly brilliant work of art containes no trace of chance, but
is indeed the recsult of some (higher) nccessity. If one thinks that
such a statzmont is generally trua, it is possible, without contradicting
logic, to claim that a masterpiece could be created, word for word, a
second time, and gquite indepgndently from its first birth (as one can
really do with mathematical proafs), We can only see the nonsense af
such a procedurc when we attack its very premises; but of coursc (Corges
is careful never to do this. He nevaer creatcs a new, freely invented:
paradigm structure, He confings himself strictly to the initial axioms
supplied by the cultural history of mankind. He is a mocking heretic

of culture because he never transgrcsses its syntax, He only extends
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those structural operations which are, from a logical point of view,

logically "in order®, 1i.c. they have never been seriously #tried out®
because aof historical extra-logiceal reasons -~ but this is of course
another matter altoaether. 3

Daesicelly, Borges just does what he claims for the fictitious philosophers
of his TLON (that in philosophy they "do not seeck truth, only amazement™),
He cultivates a fantastic philosophy, for the characters and settings in
his stories are not discursive arguments, but just as much literary objects
as the objects which equally appear in "normal" literature, This group
of tales forces me to ask how we may distinguish a fictitious ontology
{(one whicu cannot be taken seriously) from a real (hnistorically valid)
philosophy, The answer to this gquestion is shocking, because no
essential differencc separates the twol Things are quite trivial: those
ontological-~philosophical concepts which some thinkers had, and which
were preserved by mankind in her historical treasure trove of ideas, and
which she therseforec acknouledges as serious attempts to interpret and
understand thc world in ong orand sweep - those ideas are our religions
and philosophical systems.3 cut thosc ideas that cennot present such a
genealogical attestation and canmot show such an assimilation by the real
history of mankind (and Borges' cannot) are just #“fictitious”, %“free-
wheeling®, "privately invented® meaningful structures, and for no other
rzason than that mentioned above. 8ecause of this, they can never be
taken scriously as an interpretation of the world and existence, Thesc
stories cannot be refuted cven whoen the most severs criteria are applied,
but only bgecausc thinge happen tao be =o. For in order to refute them it
isn't sufficient just to show their absurd consequences. To refute thom,
it would be necessary to call into question the total syntax of human
thought, and thinking in its ontological dimensions. Therefore Borges'
work just confirms that therc cxdsts no cultural necessity in our growth
towards knowledge; for wc often takc that which has arisen by accident
for what is nccessary, and mistake the sphomeral for the oternal.

I'm not sure whether dorges would agrec with my explication of his work,
but I do fear that I heve attributed more to him than he deserves, and
that hc has :ot written his best work with so scrious an intent (in its
scmantic depths, not its comical-paradoxical surface, of courscl).

Which means that I suspect that Borges “privatelyy has not seen the final

point of his fictional chain of proof, This guess is based on a know-
ledge of all his stories. 8y talking about his other storics, I pass
onto the other, more dubious sspects of his work, Sean as a whnle, his

work is a wuniverse of literaturc whose sccondery, repetitious aspects
diminish and slight his best efforts by their very necighbourhood, because

these aspects structurally debunk his best work. In Borges' best storics
one can fino flashes of such an intellcctual power that they don't lose
impact even aftnr a lerge number of re-rcadings. If at all, thecy are

lesscined only when one rocads all of his stories at a sitting,

Only then do we notice the mechanism of their creative process, It is
always dangerous, azven fatal for the creator when we sec the invariant

(debunking) structure, the algorithm of his creative power. God is a

total mystery tc us ahove all bocause it is on principle impossible for
us, and will rcmain impossible for us,to undorstand or imitate exactly

the structure of God!'s act of creation,

Considercd from a formal point of view, the creative method of Borges is
very simple. It might be called unitas oppositorum, the unity of
mutually exclusive opposites. hat allegedly must be kcpt separatec fox
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all time (that which is considercd irreconcilable) is joined beforoc our
very ayecs, and without distorting logic, The structural content of
nearly nll of Sorges!' stories is puilt up by this elegant and precise
unity., Borges calls the one and the same the conflicting notions of =
tha orthodox and the heretic (THE THEOLOGIANS), Judas and Jesus Christ
(THREE VERSIOWS OF THE JUDAS), betrayer and betrayed (THE THEME OF THE
TRAITOR AND THE HERQ), the troglodytes and the immortals (THE IMMORTAL),
chaos and order (THE LOTTERY OF BABYLON), the individual and the cosmos
(ALEPH), the nobleman and the monster (THE HGUSE OF ASTERION), good and
evil (DEUTSCHES REQUIEM), the unique and the repeated (PIERRE MENARD,
AUTHOR OF THE DON QUIXOTE), etc, etc. His litcrary game with its border-
line meaniings always begins where opposites repel one another with their
inherent forces; and it ends as soon as thecy arce joined together. But
we can see a trivial uveakness of Borges' work in this fact that thore is
always the same mechapnism of conversion (or a closcly related inversion).
God the Almighty was wise enough ncver to repeat himesclf in such a manner.
We authors; his successors, shadows and apprantices, also mustn't do it,
Occasionally -~ but very rarely! - the skeletal, paradigmatic structure
of the transformations used in Jorges' fiction result im truly
extraordinary things, ss I have tried to shouw, But we aluways find this
structure, invariebly in the same form, once we have properly recognised
and asscssod 1t, Such repetition, which inevitably is already
accompanied by an element of the unintentionally comical, is the most
familiar and most general weakness of all Borges' fiction., For, as

good old Le Bon has already said in his work on humour, we always look
down disdainfully upon thc mechanic, fer a mcchanical proecess always lets
the strange and surprising get away. for it is simple to predict the
future of a purcly mechanical phecnomcnon, In its utmost depths, thc
structural topology of Borges' work acknowlcdges its relationship with

all mechanistic~determinist kinds of literaturc, including the mystery
novcl, The mystery novel aluways incorporates unmequivacally tho formula
of Laplaccan detcrminism,

The cause oi his work's ‘'mechanistic” sickness is this, I think -~ from
the beginning of his liturary carper, Sorges has suffered from a lack of

a free and rich imagination,® In the beginining he was a librarian, and

he has remained one, although the most brilliant manifestation of one,

He had to search in librarics for sources of inspiration, ond ho restricted
himself wholly to culturzl-mythical sourcss,. They were deep,
multifarious, rich sources - for they contain the total reservoir of

the mythical thought of mankind,

But in our ege thecy arec on the decline, dying off as far as their pouer
to interpret and cxplain a world undecrgoing further changes; is concerned.
In his paradigmatic structures, and cven in his greatest achievements,
Borges is located near the end of a descending curve which hado its
culmination ccnturies ago. Therefore he is forced to play with the
sacral, the awe-incpiring, the sublime and the mysterious of our grant-
fathers . Only in rarc cases docs hc succeed in continuing this game in
a serious way. Only then does he break through the paradigmatically-
culturally caused incarccration which is its limitation, and uwhich is
quite contrary to the frecdom of artistic creation he strives after,

He 1is onz of the great men, but at the same time he is an cpigone,
Pecrhaps for the last time, hc has 1it up,. given a paradoxical resurrec-
tion to, the treasures transmitted to us frmm the past, But he will
not succeed in keoping them alive for a long period of time. Not
because he has a sccond-rate mind, but because, as I believe, such a
rosurrection of transitory things is in ogur time quitc impossible, His
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work, admirable though it may he, is located in its entirety at an opposite
pole from the direction of our fate, Fven this great master of the
locgically immaculate paradox cannot "alloy® our world's fate with his own
work. He has explicated to us paradises and hells that remain forever
closed to man, For we are building newer, richer, and more terrible
paradises and hells; but in his books Borges knows nothing about them,

FOOTNOTES

1 The difference 1s that Zeno's paradoxes confront the trivial

interpretation of physical processes with the contradictory results
of their purely _ogical interpretation, whereas the paradoxes of Borges
are directed towards the universe c” cultural facts,

2 Strictly speaking, what has been said isn't true insofar as there are
no systems of belief (either of an orthodox or a heterodox nature)
that wouldn't hide contradictions within their structures, for them, the
supreme court of decision is :evelation, not logical reasoning., ror
instance, consider the fact that it is pecssible to postulate a logically
impessible trinity, but nct the existence and non-existence of a God at
the same timo -~ although in both cases logic is similarly suspended.
The "strictly logicail® heresy irn the story about ludas means that his
postulated Yrole as saviour® is proved by the same logical means that
belong tc the arsenal of the traditional demonstrators of Christian
theology. The heterodoxy arises only bocause borges does not halt where,
according to the Scrintures, any orthodox theclogicel attempt at
interpretation must “desist unconditionally". Borges' conclusions lead
to a point which transcends the permissible bowundaries, but this doesn't
destroy logic, for this boundary is of an extra-logical nature,

3 If Schopenhausr had never existed, and if 3orges presented to us the
ontological doctrine of “The World As Will®, ws would never accept it
as a nphilosophical system which must be taken sariously, but we would take
it as an example of a ~fantastic philoscphy", But as soon as nobody
assents to it, a philosonhy becomes asutomatically fantastic literaturel

4 This can be seen from the fact that several times ha has rewritten
material supplied by others, Gut I have not discussed this side of
his work, for I believe that there can be nothing more erroneous in
criticism than to descend to the shallow passages of the work of a writer,
marely in order to prove their worthlessness. Besides it is an
undisputed fact that world literature is full of similar prose, and the
immense number of such ex rcises alone deprives cf originality any picce
that only can defond its individuality by stylistic means. You can soae
thie in the stories that make up the last two parts of the Hanser volume,
especilally in rcqard to the stylistic means employed, whose baroque
character is strassed by Sorges in his introduction. The more nearly
& work becomes #literature®, the greater its originality, as measured by
the intecoral of its differences from all other literary works, the more
this kind of fiction which only increases the number of already existing
texts by further similar clements must be likened to the enlargement of
the ocean by pouring water into it -~ it is rather a work of
reproduction, more related to the crafts than to creative art. Of course
55% of all writers are just craftsmen; but the historical movement of
literature, and its historical changes, are caused by the
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inventors, heretics, visionaries, anti-conformists, the revolutionaries of
writing., Ang tihis gives us the right to measure any work claiming to
belong to the top in literature first of all by its originality. Many
writers can entertainy; but only a few can amaze, educate, and move.

But because such a point of view is open to attack, I have armed this
review with a warning against its subjective character. Also I didn't
intend to evaluate the whole work of Borges, and especially not his poetry,
which I would have to reac in its original 3Spanish form. Whatever the
matter may be with his poetry (which I value highly), it doesn't belong tao
fantastic literature for the cimple reason that, in my opinion (and here
I'm in agreement with T Todorov) on principle, there can be no
fantastic poetry.

- Stanislaw Lem 1970
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BARRY GIiLLAM
New York Film Review

THE FOR3IN  PROJECT THE FORBIN PROJECT is a
competent, occasionally
cxciting, and ultimately

DIRECTOR: Joseph sargent; SCREENPLAY: disappointing thriller
Jamee Bridges, based on the novel about two computers that
COLOGSUS by O F 3onesy; DIRECTOR OF take over the world.
PHOTOGRARHY: Cone Polito; MUSIC: Coming after the vastly
fiichel “olombier; PRODUCED: Stanley superior DR STRANGELQVE
Chasc. HReleased by Universal Picturesa. and 2001: A SPACE ODYSSLEY,
CAST: <cric Hraeden (Forbin), Susan and inevitably rcpeating
Clark {Cleo), Gordon Pinsent (President), elements of those films,
William Schallert (Grauber), Leonid its choices are a little
Rostoff (First Chairman), George Stand- too simple and its style
ford Brown (Fisher). 1970. . is a little too laose.

Without a Kubrick to unify
the diverse clcocments of
the script, pieces fly
away from the central

) conflict between Ferbin/
Frankenstein and Colossus/fMonster. The film's lack of decision is seen
even herso, Although FRANKENSTEIN ie mentioned, the film so totally lacks
a2 unificd point of viesw that often we are more sympathetic to the computer
than to the hero. When we lvave the film, we see it as a jigsaw in which
the pieces don't fit,

100 minutes,

Forbin ic a brilliant young Robert Jastrow-type of scientist who has
deviscd a greatly advanced new computer, As the film opens, it is being
put into operation,sealed irreyccably from the hand of Man. Colossus
will integrate all existing systems and provide guicker service to the
United 5tates government, Forbin has no sooner assured the press and
the president (a JFK type) that the computer is incapable ol creative
thought than it announces on its own initiative the cxistence of a
Russian counterpart and requests a communications link, Together,
Coloscus and Guardian (the Russian computer) present a more formidable
block than had been anticipated. The film deals mainly with the attcmpts
of Forbin and his colleagues at the control centre to reestablish control

of the computer somehow,

39 5 F COMMENTARY XX 39



Throughout the film we see the conflict between man and machine and, even
more, the dependence of cach upon th:z other, There is such a profuse
array of mechanical hardware that it scems as.if ., twenty people aro
listening into and watching every videéphono conversation. The camera
tracks along a row of colour monitors which all show the same image, ar
scans alternatc images: Forbin's 5Soviet countcrparc, Kuprin, and then
the Soviet Chairman. Therc are also a large number of input and output
units fcr Cnlossus, The dircctor maikes a point about our increasing
reliance upon the machine and indecd when the scientists plot to outwit
Colossus they must ban all telecommunications: they are tappcd by the
computer. Personal moctings, thouoh, are difiicults Forbin and Kuprin
meet in Rome buil Colossus discovors their abscence all too quickly, Now
aware of opposition to it, Colossus puts Forbin, the onc man who has the
knowledge and avnility to harm it, under constant survcillance.

This surveillance is intercsting because here, as oclsewhere, the Tilm-
makere have not madc up theair minds, Should the audience be given
Forbin's viewpoint, incessantly spied upon, or should we look through the
peeping cameras and feel complicity with the machine? We are shown both
and it doesn't work. Neither convinces. e aro in neither a paranoid
Lang world nor a voyocuristic REAR WINDOW onc. The film could have been
made humorsus when Forbin convinces the computer that he must see his
mistress, Cleo, in privacy, cgvery othcr night. rHis "mistress®, though,
is just hiz assistant and as they lic in bed she reports to him about

the current developments in their plot. Incvitably they fall in love
but the acting is so stiif and uninflected that the dirsctor loses all
humour and cffect.,

The director devotes not a small amount of footage to the

eleoctronic situation boards that wc rcmember from DR STRANGELOVE, As in
that film the gains a stronmg atmosphore of suspense from the symbols
representing aircraft moving towards their destinations. These scenes

are intorcut with scencs of mecasures taken to stop them. The computer

is carclessly erucl in the film, threatening nuclcar destruction of citics
if 'anybody acts against thco computcr. It annihilatds several cities in
the US and USSR, Tho problzm is thet it mcans nothing to us - we sco
old black and white filme of &n atomic bomb explosion on the colour
monitors, This is a film of rcaction rather than action, Announcements
are made of cvents, and we are shown innumerable closeupe of these wooden-
faced "actors® rcacting in "anguish‘,

Definitely therec are some offective sequences. One almost documentary
short scene shows five or six soldiers who act as a firing squad, and
oxocute the scientists who cngineered the plot against Colossus., Fut

when the Sovict scientist fuprin is shot by {tussian agents under orders
from Guardian wo arc overwhelmod by a closcup of his fact =~ but the
face's expression is so stock® that we arc tompted to laugh, There arc

other succusses, however, After both Colossus and Cuardian have
launched nuclear missiles at citics of their own to force the scicentists
to restorec the communications link, the link is restored. Colossus

destroys its missile but Cuardian cannot be activatced in time to inter-
cept tho Russian missile, which lovels a city of some six thousand,

The situation board shows thec missile as it rcaches its target, but uwc
arc unmoved, Then the Russian premier relates, at first without
translation, thc result., Hc is suddenly world-ueary and this in itself
convcys the import of his words and thc measure of what has happenced.
The direcctor is no enoir and nmone of his actors an Anna flagnani. In
THE GOLDE! COACH, she roflects the vicissitudses of a bullfight superbly
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and movingly, and soc there is nc need. for her to act.

fside from inzpiration, what is lacking in these scenes? Why must one
say: yss, this scene works, and no, that scene docsn't? The single
vision of a Hubrick can use pscudo-documcntary footage alongside all the
“tricks of Hollywood: superb sets, effcctive licghting, and stylised
acting, Thnere arec too many polemics in THE FORBIN PROJECT and nothing to

indicate why they arc thcrc, Onc admircs tho computer more than the
hero, and, after all, what the computur offers is real and beneficial -
an ¢nd to all war., 7o cavil over thc death of a few thousand people in
such a causc is as stupid as the dcaths that war brings today, The

cxecution of the scisntists would be much more effective if vicwed cs a
rcgrettable nccessity during Colossus' takeover, rather than as an
uncaring cruclty carriced out by an inhumaen mind. uo are repulsed by the
scune in which Kuprin is shot because il enlists our sympathy too blatantly
in a cause {thc overthrow of Colossusg) with which we may not sympathisc,
And w have seen little if a2ny svidence that Kuprin's death is any great
tragedy. He scemcd a rcasonaole, likcable man, but we cannot quitc
accept the film's plea for sympathy which it mekes in the closeup. At
leest we had scen more of the American scicntists, and we could view them
as intelligcnt, capable and dedicated man. At best this example is an
operational nocessity rather than tyranny. in any case, it is intimatcd
that the delay is tho fault of man rathoer than the machine,

Colossus itself, as we scc it through its output monitors, is rather
interesting. For the first half of the film, its pronounccments are
spelled out on a display screcn, accompanied by a clacking sound. Later
Colossus is given a voicc that is closer to that of Alpha 60 (ALPHAVILLE)
than of Hal (2001), but disappointing 21l the same. On:: of the things
that wes outstanding sbout Colossus in the first half of the film was its
implacability. When it acquircs a voice, it bucomes familiar and smaller
of staturce, aimost like a silent Tilm star exposed to the cars of tho
world. Aleo, during the computer's later pronouncemcnts, the camcra
merecly scitles on a2 singularly uninteresting spesker., Colossus has
become not merely inscrutable, bet boring. The printout at lgast
provides eome movement on tho screcn, and the letters claddng and jumping
show somc action within the computer --  that this is one result of iis
thinking procecsscs. )

The comiaunications between the speocakcers provide some of the most cffoctive
nortions of thc film, When the link betwsen them is first broken by the
scientists, we watch lines on a map light v as Colossus tries to rcstore
the 1ink. From Colossus in the Unitcd States blue lines stretch out

but cannct rcach Guardian in Russia. We understend the gropings of the
computers, and sympathisc. uhaon the two computers first link up, the
outsuts are placced next to anc another, and Colossus starts to transmit
the multipliceticon table to Guardian, scecking a basis for a common
languaqu., Sogn it transmits calculus and Guardian responds, starting
also with the multiplication table. Gy now Lclossus has far out-
distonced human mathematicians ano is slowing down as Guardian catches

up e WYhen the two suddenly start to work in tandem, onc frels a surge

of triumpth, for that is what it is. Reason has triumphed over all
other barriurs. Tho rolationship botweoen Colossus and Guardian is far
more interesting and cvokcs more cmotion that that between Forbin and
Cluo. For cn:o thing, thc computerc prescnt & novel situation, while the
pcople act out cliches. There is a marvecllous momant when, threatcned,
the caomputcr outletsy; silent until now, start to clack., Colossus and
Guardian oare now talking to cach ctheor in a languagc that no man can
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undpgrstand, That sudden and truly imperturbable (though not alien)
commzneement of dctivity now suddenly bocomes cinister, sends a delicious
shiver ug onc's spine, Th reis also & nice moment, wh:on the whirr of
onc of thc computer's cameras, tracking toc keep Faorbin in view out of
doors, drowns out the sound of thc crickets.

THE FORBIN PRO3JECT's coffectiveness is constantly lost among the jumble of
ite visual forms, As mentioned above, therc ars too many closeups of
incompetent actors. The viewer feels manipulatod by a lens that focuses
on ong pcrson in a room, lraving all the rest out of -focus. The
oppressive zooms provoke the same rcaction. Tha colour has a blcached,
intcrior look to it at all times, The Universal venecer is there, with
the same lab processing as I LOVL MY WIFE, a "comedy® with which it was
paircd whon I saw it, You mioht argue that this was intonded to show the
flesh toncs of thosc who spend their time indoors, but nothing is made

of this, The Tilm iz eimply mad: up of ncutral colours that will

- transfur woll to the television scronn, Try to imaginu in TV grey the
RAI (Radiotclevisione Italiana) films of Raoscllini (THiI RISE oF LOUIS
XTIV, THZ ACTE OF THE A OSTLES, S0CKR/TES) or Bertolucci (THE SPIDER'S
STRATEZGEM) !

Along with this incokcrent visual style, the film fails te handle the
sccondary matcerial decisivzly, Towards the end of the film we seoc &
montzgc of crfowds recacting te the arbitrary nuclear bombings, Thc crowds
only impress onc by their vapiditya Should I complain that tho makers
cf this film are not Jovzhenko and that we get no sense of lifoe in thesc
bland facecs? Dovzhenko cauld photogrash a2 crowd, and in a gquick sequence
af shots, individuals, so that wc sec in the crecasss of their faces the
sun and wind of the Ukrainc, He cives us a scnse of what brings thesc
pcoplc together as a community, whao ic behind them, and what moveos them
on. And this is Jjust what is missing from THE FORBIN PROJECT. The
audisneo gains no fggling of what, or how much, is lost whcn Colossus
imposes his will on all men anc takoes away their pride to avoid war,
Joseph Cargent trics, but does not succeed in conveying this feeling, and
it is perhap. to his credit that he realizes how ineffective arc thesc
scenis and curteils what arc, I suppost, obligatory scones in this type
of film. I have no objecction to a film which deale with scicntists and
pocliticians who try to outwit a computcr which has gaincd the upper hand.
When the filim attompts morg, it lays itsclf opon to a judgment about the
cuccess of that attompt.

The final inadogquacy of thoe filam is Forbin, the horo. Like cvoryone
tlse, fic is 2 poorly conceived cheracter, and a preose-releasce scientist
rathcr than scomcono actually working. As with Robort Jastraow,; ono is

asked to accept tne projocted image of the man *for the man himsclf,
Forhin is so conventional & hore that many vicwcrs may identify with him
out of rcflex, but cven thon onc would find his crcation too formidable
and sympathetic to take tho nart of tho evil Frankensteints menstor,

The film docs not make up its mind and I, for onc, put off by Forbin and
attrected by tho ecomputcr, found the film to be working against itself,

The closer one looks at THD FORSIN P2QJECT, the loss impressive it is.
Go and soo it, and cnjoy it for what it is. But be awarc of its

limitatiors, of how much better a film it could havs been,

- Tarry Sillam 1971
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{1 MUST BE TALKING TO MY FRIENDS - CONTINUED FROM PAGE 12J

* It's hard to gauge the reaction to a fanzine, 5FC has a Fair amount of
American support, or otherwise it would not have reached 8th in a field of

73 fanzines nominzted, SFC's fortunes are tied to LOCUS's so that must have
affected the results. The inevitable question I've never seriously asked
myself before is: what would it take for S5FC to make the Hugo nomination ballot?
A very high circulation would achieve this, of course -~ but I'm not that rich
or insane, Good artwork seems to be essential these days -~ count me out
(although SPECULATICN gets by without interior artwork)s  And why bother about
the question at all, since I have always said, and still say, that a fanzine
must be published for the fun of it, or not at all® Mainly because I have in
the back of my mind that Higher Cause, Australia In 75. I can think of no
better way for Australia to cepture world attention than to field a fanzine in
the Hugo nominations. After all, it was during ASFR's reign that the AI75 idea
was first proposed. Perhaps John Bangsund can make it back to the Hugo
nominations; I hope so, but he will need to hurry,. If SCYTHROP goes the way
of ASFM, then all I can do is ask Australizns and Australian supporters to vote
for SFC, even if they don't think it the best magazine. If BOYS OWN FANZINE
gats there first, then our supporters should vote for it. Ideas on this topic,
or donations of money so I can publish big, high circulatioh, arty fanzines,
are always welcome, :

* The best fun in publishing a fanzine is the mailbox and its contents, I was
most pleased to receive recently a good response to S F COMMENTARY 17, and
especially a letter from:

*  URSULA K LE GUIN (3321 North- west Thurman, Portlend, Oregon 97210, USA)

Thank you very much for S F COMMENTARY 17, It's better than ever, and 1
am subscribing, via Bangsund's Handy All Purpose Order Form. why do you
Australians write such good s f maga21nes9

I.am so sorry that George Turnsr has softening of the brain. Please look
after him carefully, and take care of him, and nurse nim back scon to
health and savagery. He is needed. Red in tooth and claw, leshing his
tail and snarling.

I found Philip Oick's letter in No 17 extremely moving, anc I would
disagree with your response %o it, There's no doubt in my mind that WMr
Dick knows what he's doing when he writes, and what his books say,

Indeed the only errcr in judgment I have zver sensad in his work is this,
that he underestimates his own talent,

I will read, and re-recad, any Oick book, bhut the three you like bast are
not my fauo~-_tus, I would put them below MAN IN THE HIGH CASTLE, which
is perhaps his completest book, and below DR BLOODMONEY, MARTIAN TIME-
SLIP, CLAN3S OF THE ALPHANE MOON, GALACTIC POT HEALER, in all of which
the metaphors of chaos are more ocutrageously csffective, and the
explarations of the less well-lighted areas of the psyche are carried
ferther, The farther out [iick goes, the better he is. And he goes much
farther than most of us can go, farther into madness, anguish, dislocation,
tuin; he risks morz, and he comes back with morae, Compared with him
most of us don't get any farther than the corner grocery.

But he plods along so quistly, so matter-of-factly, without any fanfare
nf symbology or flourish of typography, that I wonder if a lot of his
readers ever realise where he has taken them. They are used to cruder
devices than those he uses, to signposts and billboards, "Inner Space",
"Schizophrenia®, "Hell",
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Yes, he is a bit like Scott: who walked .to the South Pole, And another
thing about Scott: he was a self-doubter, he planped tha Pole run badly,
he got therz second, he died coming back. A bust, a complete bust. But
he knew what he was doing. He was writing the Journals... Amundsen
beat him; and Amundsen's victory is a bore, & technological "first®, a
technicality, like the moon landing. We haven't really landed on the
moon yet, What the Amundsens and Aldrins lack is the sense of tragedy,
and all their courage avails us nothing. -

When Mr Tagomi lands on the moon, it will mean something.

Finally, I think it is a mistake, both critical and ethical, to imply that
sentimegntality is the alternative to despair. The two are at least as
often allied (ef. Heminguay). There is nothing sentimental in Mr Dick's
letter, But when he says that his books are not assentially despairing,
I think you must listen to him. He is right, Despair is the chic way
out, and he has never takecn it yot, (January 4 1971) *

*  You have probably taken my remarks further than I intended, but that's my
fault for poorly expressing them in the first placc, In Philip Dick's letter

published in SFC 17, I was puzzled by the cnhzracters in those novels he picked

as figures of hopa. Dick mentions iMolinari in NOW WAIT FOR LAST YEAR; for me

Eric Sweetscent stars, with his self-deprecating doggedness that transforms it-

self into a kind of goodness. In UBLIK, the reader sess through the eyes of

Joe Chip, not Runciter. Runciter would mean nothing without Chip's determi-

nation to remain alive, no matter what the odds. Surely Barney Mayerson

achieves a kind of greatness in PALMER ELDRITCH, not Bulero?

Not despair? I don't know, for I'm sure I identify very closely with Dick and
his charactsrs, At thz time I read U3IK, NOW WAIT FOR LAST YEAR, and ELECTRIC
SHEER I was close to despair mysclf, UBIK "fitted", Then, through what seems
like a stroke of oxtracrdinary luck, life has tipped me on my fect again.

Dick sees that glimmer of hope in his novels - but what a slender ray of
light! In other words, there is probably so much in Dick's books that I have
not yet discovered, that I don't want to start the book-length critique that
Franz has suggested I publiish, Perhaps if I live to be 104, I'll have half the
wisdom to complete the task,

* Here's a letter from somebody with less timidity and more success, Philip
Dick may be barely appreciated in USA, but in France he's quite a success:

* MARCEL THAON, (77 Bld Gambetta, 06-Nice, France)

I've already written letters about Fhilip Dick to many fan editors with
little or no results, so I was pleased by your interest in this great
author, Dick seems to be much morc appreciated in fFrance than in the

USA where most of his bocks gst poor reviews (ANALOG's critic in particular
seems not to understand what his novels are all about), At the moment,
twelve of his books have been translated into French, and this is enormous
for a country where s f is very auch ignored by the public. Most of the
professionals and many of the fans rate *hilip K Dick as the best living

s f writer. Three articles about him have 2lready been published in the
prozines and a fourth is on the way: PHILIP K DICK by John Brunner
(Preface to the dc luxe double volume published by the Club du Livre
d'Anticipation. EN ATTENDANT L'ANNEE DERNIERE/A REBROUSSE TEMPS); PHILIP
K DICK, OU L'AMERIQUE SCHIZOPHRENE, by Gerard Klein (FICTION No 182) and
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(1]

my articles: DICK ET SES PHANTASMES, OU EN LISANT LA BIBLE PSYCHEDELIQUE
(FICTION No 190), and OICK III, YOUYACL DANS UN LABYRINTHE DE MORT (to be
published in FICTICH). I am sending you FICTION Numbers 182 and 190:

you will probably be interested in Klein's theory about Dick, I like
almost 2ll Dick's novels, except OUR FRIENCS FRAOM FROLIX 8 and VULCAN'S
HAMMER, but my favourites are THE THREE STIGMATA OF PALMER ELDRITCH, UBIK
and A MAZE OF DEATH, You must have noticed that in these last three
novels, the plot gets.simpler and simpler while the themes stay essentially
the same, bo you have any tneory about this evolution? (January 12 1971)

* Ahem -~ not off the cuff. It seems te me that Dick is sweeping away many
of the stock notions he had about writing novels, and concentrating only on
essentials, I must confess that 1 am three Dick novels behind - 1I've not

read FROLIX 8, GALACTIC POT HEALER, or A MAZE OF DEATH. I should explain that
Marcel is doing his Ph D on Philip Dick, tut in the meantime will be publishing
further material on Dick. Now all I have to do is drag out those French
dictionaries, and translate Marcel's article, uhich has arrived. I hope his
thesis is published after it is written,

*  from Indianapolis coumes one of those poople very interested in the works of
Philip DCick... and Cordwaingr Smith, and Samuel Delany, and Poul Anderson,
and lots of other people. It sounds as if she plans monographs galorg, but

there are problems in doing single author critiques, as John Foystegpﬁhgcussed
at the New Years Convention, To tell you all about it, here's:

*  SANDRA MIESEL (8744 Nerth Paonnsylvania St, Indienapolis, indiana 46240, USA)

Fellow admirers of Corduainer Smith may be intsrested to know that Tony
Lewis, chairman of WNoreascon, is preparing a complete concordance to The
Master's works., He kindly lent mc & copy which runs more than 50 single-
spaced pages! ihen all possibla meznings have been wrung out of Smith's
terminology he plans to publish it, J J Pierce has learned that several
unpublished Smith manuscripts do recinain in Mrs Linebarger's hands and
efforts have been made to get them into print. Also,  American fan artist
Mike Gilbert is very fond of Smith, Many of his drawings are intended as
illos of events in a private, partly Smith-like universe (e.g. GRANFALLGON
No 7, OUTWORLDS No 2. And of course you must have noticed the Smith
pastiches by Neil Shapiro, better attempts I think than Zelazny's try

THE FURIES. '

Tony Lewis even wants to start a Smith subfandom - The Honorable Order
of Scanners or somcthing, I suggest that it's time for all 9Smith fans to
get together and work on some kind of memorial volume with biography,
bibliography, critigues, and try to scll it to an academic publishor.
(Can't you just see MR FOREST OF INCANDLUCENT BLISS: THE LIFEZ AND wORK OF
CORDWAINER SMITH?) American academic presses are becoming mere favorable
to us, partly beccause of professors' involvement. Are you familiar with
EXTRAPOLATION (Prof, Thomas Clareson, Box 2515, College of uWooster,
Wooster Ohic 44691)7 It's going to become a formal literary journal and
Tom is involved with the still-embryonic Science Fiction Research
Association (Fred Lerner, 7 Amstordam Avenue, Teaneck, New Jersey 07666)
which will try to remedy the isolated situation of researchers, and
publish monocgraphs. Mor is Advent the sole fan publishing house,
There's also Mirage (5111 Liberty Heights Avenue, Baltimore, Maryland
21207). Their baoks are much more handsome than Advent's and their list
is longer. And somezhow all the stories have to be collected in a uniform
series and into hardback, with appropriate =ditorial apparatus, so thay
can get into libraries and live. (Tony keeps entreating Walker Books, )
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Trying to do careful s { research is 3 discouraging business. I've asked
to see the Cgulsons' file of ZFC, but they couldn't locate it, we're
going to visit them soon and will try again, Actually, I have mixed
feelings about reading your Dick papers at this stage, e want to be
very sure of our own ideas before absorbing yours, It seems to us that
Dick is going to be discovered one day, probably after ne's dead. Then
you might find some fan interest in your efforts., For myself, I keep
muttering, "But who would wanta whole book on Poul?"

The season promgpts us to imagine the Platys' Christmas: a meticulously
authentic Dickens-type holiday with roast goose, flaming plum pudding, all
the rest, They are in their tall hats and woolly mufflers ceaching across
the blazing hot Outback, (They absork only the secular aspects of
Christmas, of course.) They manage to endure the heat by fortifying them-
selves with liquor. We were also thinking of a mixture of Cordwainer :
Smith and our mythos when millenia from now surviving gplatys emerge from
their last redoubt under Ayer's Rock (where they had kept company with the
dread Fenris Platypus, whose coming at the end of the world is another
story. Try and picture him athuwart Sydney harbour, Not even the
Japanese monster-movies... ) They discover that the Instrumentality has
recreated a sort of platy to use as living litmus paper, testing for
dangers on new planets, The true platys are beside themsclves with
horror and fight successfully for their guasi-cobbers' freedom. Our
sources for platy lore include the children's book SHY THE PLATYPUS, by
Leslie Rees, an inadvertantly funny scientific monograph THE PLATYPUS,
and several recent naturcl nhistories, All selectively distorted. (Like
we realise they don't live in the dasert). (Novembar 4 1970

November 30 1970) *

Some correspondents concentrated on other aspects of SFC 17:

JAMES BLISH ('Treetops ', woodlands Road, Harpsden, (Henley), Oxonford, UK)

After a characteristic remark about the "ignorance about all things
literary" of "the American revieuwers®, Franz Rottentsteiner attributes to
C S Lewis the view that "the readars of fantasy are these people who
cannot appreciate poetry®, Everything C3SL says in the pertirent cssay
collection (OF OTHER WGRLDS) implies the opposite, as you would expect

¢f a man who was a poet himself, all of whose novels are either fantasy,
fairy tales, on» sciesnce fiction, and who was a reqular reader of, and
sometime contributor to, F&SF.

Turner has a minor matter a little askew: "the extracts selected by Ace B
Books for their blurbs®, The fce Specials are meostly new and unreviewed d
books; the comments arc solicited and the solicitees get page proofs. -

In effect, they have been asiked for advertising copy, so it's not too
surprising that that's mostly wihat they deliver,

Vonnegut's "Campbell" is not o traitor; im MOTHER NIGHT, not included
among the Vonnegut novels Turner notes, he is revealed to be a double
agent, This is of no use to the reader coming upon SLAUGHTERHOUSE

FIVE cold, of course; but Vonnegut lately seems to be involved in an
attemnt to make 211 of his novels sequels to each other. The choice of
name is certainly unfortunate, and I agree with Turner's implication ("a
mite vicicus") that it was probably intentional.
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I am puzzled by Turner's imputation of a laughable single use of the Grail,
Which of the many legends has he been reading? In many it appears as a
sort of cornucopia, serving each oi its knights the food and drink he most
desires; in the 13th Century German version adapted by Wagner it also
confers eternal youth and freedom from disease; in this and many other
vemions it must be asked a crucial guestion in order to heal the Fisher
King, and, sometimes, to restore the waste Land; and in some, the cup of
the Mass partakes of its nature becausa it was itself the cup of the First
‘Mass. In still others, including the most famous (Malory), it imparts
miraculous mystical knowledge. Unless one is the braying-ass type of
militant atheist, there would appear to be nothing funny in any of these
usss, which taken literally would make the Grail seem desirable indeed,
and figuratively an excellent symbol for a search for 2n unattainable
ideal. Hardly surprising, considering the number of authors of
considerably greater stature than Celany who have so used it!

Bob Tucker appecred at least once in 1969 in a one-shot in which he aznd
Hoy Ping Pong replied good-~humoredly tc an attack by Piers Anthony; since
Anthony was also on the ballot, I suspect that Tucker's Hugo was in large
part a slap at him. And I think the voting shows that, contrary to the
fears rampant at St Louis, moving the UWorldCon outside the English~
speaking world doesn't diminish the decisive influence of US fandom on the
awards, '

The 5 F Foundations scems to be going along well thus far, with a2 group of
enthusiastic academics on cne ¢ide of the table, and George Hay, John
Brunner, Ken Bulmer, Pete ideston, and me on the other, and the firector of
the North East London Polythechnic (already the largest school of its kind
in Europe) looming benignly in the background. There's a lot of academic
politics to be gotten through, but thus far, nothing insuperable,
(i>ecember 7 1970) *

* [Meanwhile our new Prime Minister has just lowerzd the status of the arts in
the Cabinet from near-top to (I think) l4th, Even those beaut ballet-
dancers who draw in the American crowds will find finance hard to obtain this
year, Not much hope for geverrment grants for science fiction enterprises, or
s f courses in schools and universities., There may be a science fiction
seminar at Monash University later this year, but they won't be muzgh money
around, . 5 F Foundations in Australia? Most voters have never even heard of
Patrick Whites, let alone Lee Hardinag, Bert Chandler, Jack "Jodhams, etc. *

#  JOHN FOQY3TER {12 Glengariff Drive, Mulgrave, Victoria 3170)

e, the Oitmars: %“first edition freely 2vailable in Australia" might be
more sensible if it were well-defined,. The trouble is in part that
"freely available in Australis" means different things to different
people, For example, most people will agree that US hardcovers are not
FAIA. But US paperbacks? ell, some are and some aren't, but I would
not care to specify whien: paperbacks which are available at MeGills are
not necessarily available at others shops, I know of no US paperback

line which really gets around; except perhaps Lanczg with Ace a reascnable
second. At this stage ycou are asking the voter to check around Australia
to see whather that particular line of beoks is FAIA: maybe he has

the time, and maybe he'll be kn a privileged position (such as being

handy to the Melbourns 5F Ciubi so tnat he thinks a book is FAIA when it
isn't at all, The only simple way out of that is to restrict the
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nominaticns to UK publication or local publication. Even then there are
difficulties: many good books don't have a UK edition and others have
them long after original cublication, not all UK bocks are distributed F1IA,
and finally, the times of release in Australia vary from state to state,

so that a book freely available in Melbourne in November may not be

freely available in 3Sydney until December (i.e. across the deadline),

But these are only the simple problems raised by the proposal you make,
You and I are good Cordwainer 3mith fans, are we not? Pretty soon
Berkley will release YOU WILL NEVER BE THE SAME, previously issued (but

not freely available in Australia) by iRegent books, I suspect that in
there are some stories which have not yet been FAIA. One ~ are such
stories eligible? and two -~ of course I will have to check every be

anthology previously freely available in fustralia to make sure that the
story I have in mind wasn't earlier printed somewhere just as accessible,
And of course any committee would have to vet cach entrant - most of the
o0ld ones would be wiped out by more modern compztition, and the committee
isn't in a position to complain, anyuway.

Your idea sounds good, until one looks at the application of it: it is
unworkable, both in theory as in practice. By contrast, the first
publication requirement is simple to operate and precise.

Committee ineligibility may be "ridiculous", but it is a practice
followed overseas by some conventions, and we see no point in deviating
from that practice. If the output of Australian writers and fans 1s so
poor that the disqualification of those contenders renders the awards
meaningless then Australian fandom and prodom is in a poor way. Frankly,
I don't believe it makes much difference,

Both Peter Weston's points are good ones, The first explains why you and
I read so little science fiction (try TINE AND THE HUNTER...). The
second explaeins my irritation with SPECULATION (or part of it). I
certainly think that the ravieuwers for SPECULATION do, on the average,
attempt to back up their sucgesticne with meaningful arguments and use-
ful guotations, whereas reviewsrs for other fanzines generally don't.

The difficulty which arises is the ineptitude of the arguments, and that
is something which no one can correct. If one merely sprays out an '
opinion than it may be soundly based (or it may not): if one discloses
the supports, they may turn out to be cardboard,.

1 thimk Shayol may have actually been Cordwainer Smith's favourite world
(re. page 13) :: In NOBODY BOTHERS GUS (page 15) the protagonist is a
superman, not an alien, (November 1 1570) * i

L)

Let's change "freely available in Australia" to “freely availabls from Merv =
Binns"? That has Jifficulties as well, but so has any "first publication™
requirement. Example: Oelany's NOVA, which some people voted for in the
197C Ditmar award, If it had gained enough votes to win, then the organizer
(me) would have found himself in even more difficulties than he was im

NOVA was first published in USA in 1968, Since Merv did not import copies of
the Doubleday edition, the first available edition:z werz the Gollancz UK
edition and the Bantam US edition, Ineligible for the Ditmar in the year it
was read. TIME AND THE HUNTER (T ZERO, is a good example: first publication
the Italian edition - 1967, It made tho Ditmar form. But we couldn't
read it in the original Italian? But what if Kurt Lasswitz's books uwere
translated in bulk, Could we count the first English publication?
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I can see the heles in my arguments, but the "original publication date®
criterion leaks like a sieve as wsell, The Ditmar Awards have been issued for
this year, so this discussicon looks futile. . It's not, because the European
S F Convention organizers face prcblems that mzke our complaints look trivial,
They've allowed voting for any novel released during the five:years previous to
the year of award - that might net be a bad idea for Australia. They allouw
plenty of leeway in the timing of the other awards as well, :But I'm not sure
how they will jump over the language problem,

Normally, committee ineligibility does mot matter, as Con committees are usually
composed of hardworking fans, not pros, But New Years Convention, one pro in
particular rendered himself and his story THE CUSTGDIAN ineligible, by helping
to organize the Con,. fiuite a Tew people missed the opportunity to vote for the
best Australian s f story yet written,

"eoolihy you and I read so little science fiction". Speak for yourselfy I
still have a masochistic habit of reading science fiction short stories, even if
I miss most of the novels. But I'm reading more and more of other things,
which helps me .Lo survive,

* And what bztter cue for the presentation of the:
TR ISR NI K H NI H WKW AR KK I H K I K KKK KKK KK I KA H KK KKK R I KR

5 F  COMMENTARY AWARD October 1969 - Scptember 1970

Only onc vote cast hera -~ mine. But if any previous winners ever turn up on
the doorstep, I'1ll buy them an inscribed trophy, or shout them a $5 meal (or
should I say, £2.50, as only Poms have won this award so far). For this
result, I sloshed through publications like YISION GF TOMORRCW, NEW WURLOS,
AMALCG, 1IF, GALAXY, WORDDS OF FANTASY, AMAZING, FANTASTIC, FANTASY AND
SCIENCE FICTION, ORBIT, NOVA, INFINITY, and NCW WRITINGS.

THE TIME MACHINE, by Langdon Jones (ORBIT 5 - December 1969).
THE. ASIAN SHORE, by Thomas M Disch (CRBIT 6 - June 1970),.
JEAR DUPRES, by Gordaon & Dickson (NOVA 1 - 13970).
THE SNOW WOMEN, by Fritz teiber (FANTASTIC - April 1970).
THE CUSTODRIAN, by Loe Harding (VISION OF TOMORROW - May 1970).
THE ELECTRIC ANT, by Philip K Dick (F&SF - October 1969),
THE BIG FLASH, by Norman Spinrad (ORBIT 5 - December 1969),
RISE AND FALL, by Marck Obtulowicz (NEW WORLDS - December 1969).
ANCIENT MY ENEMY, by Gordon R Dicksen (IF - Doccember 1969 ),
0 THE DAY AFTER JUDGMENT, by James Blish (GALAXY - August-September 1970),

H OO NGO ~MRRNRK

¥ % % K‘****é{-*****%***%*************-?(-**************************%****%****—)}**%*I****

I shall talk about THE TIME MACHINE in the next issue of S F COMMENTARY. I
discuss THE ASIAN SHORE in an article for John Bangsund, and IdeY &qgg a% it
from a different angle in the next issue of SFC.,  JEAN DUPRES =/that article
for John Bangsund, THE SNOW WOMEN was far better than Leiber's Nebula winner,
but he was the one who chose to withdraw THE SNOW WOMEN in favour of LANKHIMAR.
I choose the October to September year, becausc the December magazines usually
don't arrive in Australia until at least the middlc of March.

My list of Favourite Novels reac during 1970 is far more interesting, and may
give you a more accuratc idea of my currcnt tastes:

1. MAGISTER LUDI (DER GLASPERLENSPIEL), by Herman Hesse (first published in
1945; my edition was Unger Books Ne 21173 502 nages; $3,95). 2., V0SS, by
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Patrick White (1957; Penguin Modern Classics 1438; 458 pages; 75c).

3. NINETEEN EIGHTY FOUR, by George fOrwell (1949; Penguin 972; 251 pages;

55 @) 4, THE GUERMANTE'S WAY (LE COTC Of GUERMANWTES), by Marcel Froust (Part
3 of REMEMBRANCE OF THINGS PAST) (1520-1921; Chatto & Windus Cup 15, CWP 16;
623 pages; $3.80)., 5., WITHIN A BUCDING GROVE (A L'OMBRE OES JEUNES FILLES EN
FLEURS), by Marcel Proust (Part 2 of <0TP) (1918; Chatto & Jindus CWP 7, CuP 8;
752 pages; #3.80;. 6., COCMICOMICS (LC COSMICGMICHE), by Italo Calvino

(1965; Jonathan Cape; 153 pages; $3.25)., 7. SOLARIS, by Stanislaw Lem

" (1961; walker; 204 pages; $4.95)., 8. S0, by Adam Pilgrim (1970; OQuen
webster; 287 pages; $3.95.. 9. GREYBCARD, by Brian uw Aldiss (1964; Faber
& Faber; 237 pages; $2.30), 10, THE BLACK CORRIDOR, by Michael Meoorcock
{19693 Ace SF Special 06530; 187 pages; 90 c).

I made the list at the end of uecember; I might swap numbers 8 and 9, but
otherwise it stands. why COSMICOMICS and not TIME AND THE HUNTER (especially
as the latter is the better book, and I enjoyed it even more than Proust)? I
made out a case to myself that the bits of COSMICOMICS could perhaps fall into a
continuous narrative description of the Earth's evolution, if one shifted the
pieces., My categories vell down badly last year. By fzr the best short story
I read last year was Calvino's PRISCILLA, and at least three Calvino stories

are much better than THE TIMLC MACHINE. COSMICUMICS doesn't fit any category
except "Collection®, but I wanted to recognise it., ‘'Yes, Franz, Calvino is a
mucir better writer than Lem - or at least Calvino translated is much better
than Lem's sole translation so far, No final judgments yet - I would like to
hear more comments about the Eurcpean writers,

The best story of 1970-1971 will probably be Joanna Russ' THE VIt FROM THIS
WINDQYW ~ but how can anyone call it science fiction or fantasy? Unless it's
a plece from a forthcoming s f novel, of course, Any answer, [t Delany? (Most
other fanzines are asking the same question),
* Cne and a half- pages left of this issue, and I haverﬂqsmﬁﬁﬁpﬁ$ the items I
should hava, Jack Williamson, with his wife and some other people from New
qexico University, are coming to Australia, They arrive in Sydn=2y on July 17,
stay at the Hotel Hampton Court, and leave for New Zealand on Tuesday morning.
There is also a possibility that Thomas Disch may visit Australie this year, and
Perry Chapdelaine mentions in letters that he would like to visit &s soon as
nossible, It's not alli that far away from America, people. And for most
Americans it would bhe like coming home again. (You can take that remark as you
like; our Prime Minister’ often does a fair imitation of Richard iixcn).
s In NORSTRILIAN NEWS recently, I've conducted a not particularly subtle
campaign to get Gary Fason to publish something, or tell us why he docsn't.. In
the mail this week came SURPRILE No 1, 2 mimeoed pages in which Gary announces
(surprise!) his-engagement, and forthcoming marraige. Lynn Hamilton is the
happy damsel, and she and Gary plan to marry in June, But there's a catch.
Gary cnd Peter Darling were going to Noreascon in August this year, but now Gary
won't be going. He Jjust doesn't have tha money to marry, and travel overseas,
At the moment, it seems as if Pster will be going by himself, but if any other
person with a handy $1000 should get in touch with him soon, he could probably
go to Noreasan, Peter's address: GPO Box 4593, Sydney, N5y 2001, Gary also
uses that box now, :¢ I forget whether 1 mentioned that Robin Johnson moved
from Sydney, and Leigh £dmonds quit swingin' S5t Kilda without too many tears.
They now share a half-house in Edna Everage territory, Flat 2, 28 Ardmillan
road, Mounze Ponds, Victoria 3035, Their place has a very large living room,
which takes George Harrison at 60 decibels very well indeed., ftichael Cameron,
down from Brisbane, is also staying there at the moment.
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* As for yeurs truly: wusually I write sordid details re. me in my other
magazine THE METAPHYSICAL REVIEU. I prepare it for ANZAPA, and for forty
other people, who should uwurite back. It looks as if nobody was inspired by the
last issue, so I may publish very fecw extra copies of METREV. I've just put
myself on the waiting list for-i"A-45 (for pcople born since 1945), and I will
place some contributions there before I make it to the top of the waiting list,

In the last METAPHYSICAL REVILY I talked about my choices for Best Novel at
greater length, and also made lists of Best Films, Sest Pop Music (there were
two on that list), and Best Science Fiction, No lists aof classical music,
although I still buy a fair amount, Leigh Edmonds recently lent me some rodK
music of varying quality: ALL THINGS MUST PASS was the best of the bunch, as
well as LED ZEFPELIN Albums 1 and 2, Jimi Hendrix and BAND OF GIPSIES, Big
Brother and the Holding Company's CHEAR THRILLS, THE WHO LIVE AT LEEDS, LIVE
CREAM, etc, ctc. While I was in Ararat I was forced to drop the film-going
habit (one cinema in town and not many good films) and I haven't picked it up
again, INVESTIGATION OF A CITIZEN ABOVE SUSRPICICN is the best film I've seen
this year, butbcczuse of laziness I've already missed SYMPATHY FOR THE DEVIL
and Bunuel's THE EXTERMINATING ANGEL, which had a thrae week season on the other
side of Melbourne.

5ut even if I don't see many films, I enjoy the convenience of being back in
Mulbourne (population 2 million), Melbourne has pleasant, cheap pleces to eat
like Degraves Tavern, the Pancake Palace, and several thousand more, It has
the best thecatre and music in Austrzlia, if only I wasn't too lazy to attend.
And Melbourne has bookshops... 1'd batter not start on that topic, That's an
article in itself, Melbourne has trams (or "strect-cars", as some of you like
to say) and tram-riding adventures could also fill out an article. I've bought
a new record player and a new typeuwriter. I1've met most of my old friends
again sinca arriving back in Felbourne, Fans visit -~ vyea, verily, even Lee
Harding on onc memorable day! Leigh Edmonds discovcred my box of pop singles,
collected over about 12 years, and we playad those all one Sunday afterncon,
Nostalgia,

I'm still not completely contentecd - but then, I never am, I've done
practically nc writing since the middle of Janu=ry, It's over a year since I
wrote the first part of the Aldiss critigue. I will finish it, Brian, never
foar, I have two stacks of hooks read, but not yet roviecuwed. Lots of short
story ideas play @round in my mind. Perhaps there's esven an idea for a novol
there (Chris Pricst has given me lots of valuable suggestions about this
matter ). Fanzines to be typed; lctters to be written. But who would be
without the worries of a fan?

* I'm not the only one with this sort of worry. Here's UWILLIAM i TEMPLE, of
"Heathwood®, 11 Cherry Garden Avenue, Folkestone, Kent, England, to finish
procaedings:

I've a full-time (and then some} job under constant high pressure with a
firm of publishors-cum-booksellirs znd get home often late and aluays
tired thuese nights. I've also 2 large house, a large garden, and a
family to copse with = and scven cats. Alsoc many visitors, as we live
by the sea. e had Forry and Wendy Ackecrman here in the summer, and the
entira David Kyle family, and we've had Syd Bounds, Ted Carncll and his
wife, Les Flood, the Harold Chibbetts, Pat Ksarney, his wife, his Mum, his
Uad, Margarst Lowe, Ray and Jane i2enton... etc... in the s f world. And
whole gaggles of non s f types and relatives. My pro writing has been
pushed into the background. 1 .January 16 1971) *
* Hard life, isn't it? Thanks for your company, Back again in a fortnight,

I think.
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S F COMMENTARY 2¢ CHECKLIST (CONTINUED

FrOM__PAGE  2)

Jobert Silverberg: NEIGHBOUR (14) *
iRobert Sil erberg: PASSENGERS (L4, 22) *
Rober. Silvertseg (ed.): GCIENCE FICTION
HLL OF FAME (11) * lovert Silverberg:
THE SHADOWS OF HIS WINGS (l4) * Robert
Silverberg: SIXTH PALACE (14) * Robert
tilverberg: SUNDANCE (14) * Robert
5ilverberg: TO LIVE AGAIN (15) * Robert
Silverberg: TO THE DARK STAR (14) *
Fobert Silverberg: TRANSLATION ERRCR (14)
* Cordwainer Smith (45) * Cordwainer
Smith: DEAD LADY OF CLOWN TOWN (25-26) *
Cordwainer Smith: YCU WILL NEVER BE THE
3AME (48) +* iNorman Spinrad: THE LAST
HURRAH OF THE GULDEN HORDE (16—17) *
Paul Stevens, vavid Grigg, Merv Binns &
Puter House (organizers)s MINI MELCOW
(7-8, * Uilliam F Temple (51) =
Theocdore Sturgeon: THE (MAN WHO LEARNED
LOVING (23) * Dennis Stocks; etec (or-
ganziers): G-CON 71 (9) * pPeter Tate:
MARS PASTORALE (18) =+ Bob Tuckasr (47) *
Goorge Turner (43) *  Kurt VYonnegut (22,
46) #* Peter Weston (ed.): SPECULATIGN
(3, 48) * -Jack Williamson (50) *

foger Zslaznys THIS IMMGRTAL (28-23) =
Roger Zelazny & Dannie Plachta: THE LAST
INW GN THE ROAD (19) *

Last stencil typed: May 1, 1971,

LATZ  NOTICE

THE WSFA  JOURNAL, edited b Don Miller,

12315 Judson Road, Wheaton, Maryland,

USA 20906, has reprinted the articles by
Stanislaw Lem which first appeared in

5 F COMMENTARY 9 (revizwed by F Schuyler
Miller, among others). The articles

were POLANDs SCIENCE FICTION IN THE
LINGUISTIC TRAP, and INTRODUCTIOH 70 A
STRUCTURAL ANALYSIS OF SCIENCE FICTION.
Also 2 small review of SOLARIS. The
first two articles amount to a reprint of
s IS RGO IT I can persuade anybody
to reprint the rest of SFC 9, then I
won't have to do it myself. Those who
nave asked for this SFC should write
directly to Don, or subscribe (10 for
¥3,50) through Aust. agent, Michael
J*Rrien,,258 Liverpool 3t, Hobart, Tas-~
mania 7000,
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